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12
See Michael Riffaterre, ‘La Trace de l’intertexte’, La Pensée, 215 (October 1980), 4-18, which argues, on the reader’s behalf, that recognition of intertextual references is not necessary but the presupposition that they exist is.

13
Julia Kristeva, La Révolution du langage poétique: L’Avant-garde à la fin du XIXe. siècle: Lautréamont et Mallarmé (Paris, Editions du Seuil, 1974), p. 339.

14
Fyodor Dostoyevsky, The Devils (The Possessed) (Harmondsworth, Penguin, 1971); Edgar Allan Poe, ‘The Murders in the rue Morgue’, in The Works of Edgar Allan Poe, 10 vols (London, Lawrence & Bullen, 1895) III, pp. 53-98.

15
‘Nous trahisonne’. This ungrammaticality contains play with sound and gender which the English translation cannot do justice to.

16
Hélène Cixous, ‘Le Sexe ou la tête’, Les Cahiers du GRIF 13 (October 1976), 5-15; ‘Castration or Decapitation?’ , translated by Annette Kuhn, Signs 7:1 (Autumn 1981), 41-55.

17
See for example, ‘Conversations’, in Writing Differences: Readings from the Seminar of Hélène Cixous, edited by Susan Sellers (Milton Keynes: Open University Press, 1988), pp. 141-54 (p. 151).

18
See Maynard Solomon, Beethoven (London, Cassell, 1978), p. 157. Beethoven’s total dedication to his music seems to have precluded any long-term close relationships.
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Hélène Cixous and Catherine Clément, La Jeune Née (Paris: 10/18 Union Générale d’Editions, 1975), p. 153; The Newly Born Woman, translated by Betsy Wing (London: I.B. Tauris, 1996), p. 84.

20
A translation of the ‘Letter to the Immortal Beloved’ is reproduced in Solomon’s Beethoven, pp. 159-60. See also Ludwig van Beethovens Sämtliche Briefe, edited by Emerich Kaftner (Tutzing, Hans Schneider, 1975), for facsimiles of some original letters.
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In this way, Beethoven à jamais ou l’existence de Dieu develops similar themes and techniques to Hélène Cixous, Manne aux Mandelstams aux Mandelas (Paris: des femmes, 1988). 

22
The term ‘God’ is ambiguous in Cixous’s fiction, since sometimes it is used literally and sometimes metaphorically, and indeed this very ambiguity is exploited. In the body of the text of Beethoven à jamais ou l’existence de Dieu, the word is most often spelt without a capital letter. The title itself is ambiguous, since in all instances in the book, the whole of the title is spelt in capital letters. Frequently, the term ‘God’ in Cixous’s work relates to artistic inspiration and also to writing itself. See Catherine Clément, ‘Cixous la sauvage’, Magazine littéraire 280 (September 1990), 76-7, for a discussion of Cixous’s mysticism and the god-figures in her fiction.
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