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Daughter of Dawn, The; Diary 
of Anne Frank, The; Grito de la 
Selva, El; It Starts with a Whisper; 
Lone Ranger, The; Little Big Man; 
Markasan jucha thakahuipa; 
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25,124, 124 n.10, 246; aesthetics 
of, 30, 31; critiqued, 32

Holocaust, 21, 30
Honduras, 205, 214
hoop dance, 1–3, 6, 16
Huarcaya, Sergio Miguel, 11, 14 n.8, 
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151–65; millenarian prophecies, 
157; political strategies, 151–3; 
tradition as problem solving, 
160; Maya values, 151–3, 158, 
165; languages see Mopan, 
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41, 45, 48, 49, 51–2, 59, 60, 
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Paseo del Pendón, 41–2
PBS (Public Broadcasting System), 

27–8
pedagogy see education
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11, 60, 67; of commodities, 
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postcoloniality, 48, 72, 82, 97, 152, 
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101, 105, 106



Index 269

P’urhépecha Nation, 167–82; 
ethnicity celebrated, 167, 171, 
179–82; see also Centre for the 
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17; civil, 29, 98; discourses of, 
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Night’s Dream, 223; see also 
Stratford Festival

Sho, Aurelio, 157, 162
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Snowbowl Effect, The (film), 27, 29 
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141; coopted by artists, 10, 108–
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197, 198–9; ethnological, 3–6, 
76, 92, 99, 108, 120; folkloric, 
132, 136, 137, 237, 243; Marxist 
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106; public, 38, 39, 41–2, 45, 
48, 52, 180, 239–40; quotidian 
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106, 139, 243; and agency, 
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Thanksgiving, 7, 12, 20–3, 24, 25, 

26, 26 n.7, 32; costumes, 21–4; 
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TK see Tumul K’in Centre of 

Learning
Toltec (people), 37
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touristic expectations, 132, 
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27, 224, 231
‘War Dance of the Winnebago’ 
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