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1.0 Introduction  
 

Ψ¢ƻ Ŧƻƭƭƻǿ ŀ ǊƻǳǘŜ ƛǎ ǘƻ ŀŎŎŜǇǘ ŀƴ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴΩΦ1  

 

This study examines a sub-genre of post-industrial landscape design, the transformation of 

transport routes - roads, railways, canals and airports into parks. Transport Route Parks 

(TRPs) are usually referred to as parks, linear or elevated parks, greenways, trails or even 

nature reserves; the terminologies are interchangeable. One of the most well-known 

examples of TRPs is the High Line, New York, USA, (2009). Built on an elevated freight rail 

line, it is regarded as one of the most innovative urban landscape projects of its kind in recent 

ŘŜŎŀŘŜǎ ŀƴŘ ƛǎ ƻŦǘŜƴ ŎǊŜŘƛǘŜŘ ŀǎ ŀ Ŏŀǘŀƭȅǎǘ ŦƻǊ ǎǳōǎŜǉǳŜƴǘ ¢wtǎ ƻǊ ǿƘŀǘ ƛǎ ŎŀƭƭŜŘ Ψ¢ƘŜ IƛƎƘ 

[ƛƴŜ 9ŦŦŜŎǘΩΦ2   

 

This study evaluates what post-industrial means within ǘƘŜ ŘƛǎŎƻǳǊǎŜ ƻŦ ƭŀƴŘǎŎŀǇŜ ŘŜǎƛƎƴΩǎ 

various typologies, and in turn, how this relates specifically to TRPs. TRPs are examples of the 

impact of industrialisation and post-industrialisation on the landscape. Two key landscape 

design genres that emerged and wƘƛŎƘ ƘŀǾŜ ŘƛǊŜŎǘƭȅ ƛƴŦƭǳŜƴŎŜŘ ¢wtΩǎ ŀǊŜ ǘƘŜ ŜǾƻƭǳǘƛƻƴ ƻŦ ǘƘŜ 

nineteenth-century public park: the twentieth-century post-industrial park and their 

respective relationship with transport routes as an integrated feature. Perspectives are 

evaluated from a range of practitioners and theorists who have informed such developments. 

The various typologies included in post-industrial landscape design are former docksides, 

heavy industry, quarries, landfill as well as TRPs. TRPs also have sub-groups according to 

transport type: road, rail, airport, and canal. Canals are only included when the canal is the 

significant focus of the landscape design scheme.  

 

The form of TRPs informs their typical characteristics. This study examines their 

distinctiveness. TRPs almost always replace automotive transport in favour of human-

powered locomotion such has walking, jogging, recreational cycling: modes of transport 

ƻŦǘŜƴ ǊŜŦŜǊǊŜŘ ǘƻ ŀǎ ΨŀŎǘƛǾŜ ǘǊŀƴǎǇƻǊǘΩΦ ²Ƙƛƭǎǘ ¢wtǎ ǊŜƳŀƛƴ ŀ ǘǊŀƴǎǇƻǊǘ ƛƴŦǊŀǎǘǊǳŎǘǳǊŜΣ ǘƘŜƛǊ 

transformations typically slow down the speed of travel, inviting a leisurely pace, whilst 

 
1 Rebecca Solnit, Wanderlust (London: Verso, 2002), p.68. 
2 IŜǊōŜǊǘ ²ǊƛƎƘǘΣ Ψ[ƛƴƛƴƎ ¦ǇΩΣ Blueprint (March 2013), p.47. 
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concurrently increasing human-powered movement of people. Another typical characteristic 

of TRPs is the curvilinear form of their infrastructure; most often an elongated route, running 

through districts or neighbourhoods, inextricably connected to the surrounding urban 

context. These qualities are considered along with a common feature of TRPs, the elevated 

infrastructure and the resulting experience this effects. 

 

The construction of a Gazetteer of 80 TRPs is an important part of this dissertation and has 

enabled the selection of nine TRPs as case studies (see the methodology for details).  

 

 

1.1 Historiography 

 

There is not a standard work on TRPs which sit within the larger discourse of post-industrial 

landscape design. Post-industrial landscape design is influenced by the fields of urbanism, 

cultural studies, geography, ecology etc. Any reference to TRPs is often included as dispersed 

examples in survey titles as opposed to any examination of the sub-genre.3 In Beauty 

Redeemed, Braae examines industrial land re-use across Europe since the 1990s in relation to 

cultural heritage, aesthetics and sustainability.4 Braae cites seminal projects such as 

Landschaftspark, Duisburg Nord, (1990-2002) by Peter Latz but does not include TRPs as a 

differentiated typology. References to transportation are within the context of larger 

ƛƴŘǳǎǘǊƛŀƭ ǎƛǘŜǎ ŜΦƎΦ 5ǳƛǎōǳǊƎ bƻǊŘ ƻǊ /ŜŘǊƛŎ tǊƛŎŜΩǎ tƻǘǘŜǊƛŜǎ ¢ƘƛƴƪōŜƭǘΣ {ǘŀŦŦƻǊŘǎƘƛǊŜΣ ¦Y 

(1964).5 PriceΩǎ Ǉƭŀƴ ŦƻǊ ǘƘŜ ǳƴƛǾŜǊǎƛǘȅ ŎŀƳǇǳǎΣ ΨƛƳŀƎƛƴŀǘƛǾŜƭȅ ŘŜǾŜƭƻǇώŜŘϐ the railway system 

ŦƻǊ ƳǳŎƘ ƳƻǊŜ ǘƘŀƴ ǎƛƳǇƭȅ ǘǊŀƴǎǇƻǊǘƛƴƎ ǇŀǎǎŜƴƎŜǊǎ ŀƴŘ ƎƻƻŘǎΩΦ6 [ŀǘȊΩǎ ƳƻƴƻƎǊŀǇƘ Rust 

documents the transformation of Duisburg Nord, including his reuse of the rail lines.7   He 

ǿǊƛǘŜǎ ΨǿŜ ƭŜŀǊƴŜŘ ǘƻ ǿŀƭƪ ǘƘŜ ǊƻǳǘŜǎ ǘƘŜ ƭƻŎƻƳƻǘƛǾŜǎ ǊǳƴΩΣ8 revealing a philosophical design 

ǊŜǎǇƻƴǎŜ ǘƻ ǘƘŜƛǊ ŦƻǊƳŜǊ ŦǳƴŎǘƛƻƴΦ ²ƘƛƭŜ YƛǊƪǿƻƻŘΩǎ ǎǳǊǾŜȅ ŜƳǇƘŀǎƛǎŜǎ ŜƴǾƛǊƻƴƳŜƴǘŀƭ 

 
3 Christophe Girot, The Course of Landscape Architecture (London, Thames & Hudson, 2016), p.12, p.287, p.303, 
p.329. See bibliography for Jellicoe, Hobhouse, Hunt etc. 
4 Ellen Braae, Beauty Redeemed (Basel: Birkhäuser, 2015).   
5 Ibid., pp.56-9. 
6 Ibid., p.59. 
7 Peter Latz, Rust (Munich, Germany: Hirmer, 2016). 
8 Ibid., p.47. 



4 
 

engineering in landscape design, again citing Duisburg Nord.9 Published in the same year, 

Futurescapes by Richardson surveys 50 international landscape design practices. Within this, 

post-industrial landscape design projects include MFO park in Zurich (2002),10 a former a 

machine works and the Parc des Cormailles (2008),11 outside Paris, constructed next to 

railway lines, not on them and Zhongshan in China (2009),12 on the site of a former shipyard. 

The High Line features, but with a focus is on the planting by Piet Oudolf, a pioneer of the 

New Perennial movement.13  

 

Lesser cited examples of TRPs includes Promenade Plantée (1993), Paris,14 on an obsolete rail 

line and Südgelände Park, Berlin (1999),15 a former railway yard, but there is little critical 

writing on these or other TRPs as a distinctive typology, which this study addresses. Scholarly 

ŀǊǘƛŎƭŜǎ ƛƴ ǊŜƭŀǘƛƻƴ ǘƻ ¢wtΩǎ ŘƛǎŎǳǎǎ ǘƘŜƳ ƛƴ reference to other studies e.g. ambulatory 

ambience16 and park governance.17 

 

TRPs are influenced by theories informing urban planning and conservation. Philosopher 

IŜƴǊȅ ¢ƘƻǊŜŀǳΩs lectures in the 1850s18 asserted the value of nature during the Industrial 

Revolution, anticipating environmentalism.19 ! ŎŜƴǘǳǊȅ ƭŀǘŜǊΣ /ŀǊǎƻƴΩǎ Silent Spring 

highlighted the detrimental impact of pesticides on the environment, providing impetus to 

environmentalism as a movement.20 {ƛȄ ȅŜŀǊǎ ŀŦǘŜǊ ǘƘƛǎΣ aŎIŀǊƎΩǎ Design with Nature,21 

ŜƳǇƘŀǎƛǎŜŘ ƘǳƳŀƴƛǘȅΩǎ ǊŜƭŀǘƛƻƴǎƘƛǇ ǿƛǘƘ ƴŀǘǳǊŜ ǿƛǘƘƛƴ ŀ ǇƭŀƴƴƛƴƎ ŎƻƴǘŜȄǘΣ ΨŜƳǇƭƻȅƛƴƎ 

 
9 Niall Kirkwood, Manufactured Sites: Rethinking the Post-Industrial Landscape (London: Taylor Francis, 2011). 
10 Tim Richardson, Futurescapes (New York: Thames and Hudson, 2011), p.258. 
11 Ibid., pp.16-17. 
12 Ibid., pp.313-9. 
13 Ibid., pp.212-3. 
14 See https://translate.google.com/translate?hl=en&sl=fr&u=https://www.philippemathieux.com/promenade-
plantee-paris-coulee-verte-rene-dumont&prev=search&pto=aue Accessed 03.07.21. 
15 See http://landezine.com/index.php/2013/02/schoneberger-sudgelande-park-by-odious/ Accessed 03.07.21. 
16 See Fredric Bell and GwenašƭƭŜ ŘŜ YŜǊǊŜǘΣ Ψ!ƳōǳƭŀǘƻǊȅ !ƳōƛŀƴŎŜΩΣ Proceedings of the 4th International 
Congress on Ambiances, Alloaesthesia: Senses, Inventions, Worlds, RŞseau International Ambiances, (e-
conference, France, Dec. 2020). 
17 5ŜōƻǊŀ {ƻǘǘƻΣ ΨtŀǊǉǳŜ aƛƴƘƻŎńƻΣ {ńƻ tŀǳƭƻ ς Brazil: a case study on urban rehabilitation, place-making and 
ƎŜƴǘǊƛŦƛŎŀǘƛƻƴΩΣ Revista de Direito da Cidade, vol.10, no.3 (July 2018) pp. 1895-1910. 
18 Henry Thoreau, Walking (Thomaston, ME: Tilbury House, 2017), p.6. 
19 Daniel S. Malachuk, Two Cities: The Political Thought of American Transcendentalism (Lawrence: University of 
Kansas Press, 2016). 
20 Rachel Carson, Silent Spring (London: Penguin, 2000) first published 1962. 
21 Ian L. McHarg, Design with Nature (New York: John Wiley and Son, 1992) first published 1969. 

https://translate.google.com/translate?hl=en&sl=fr&u=https://www.philippemathieux.com/promenade-plantee-paris-coulee-verte-rene-dumont&prev=search&pto=aue
https://translate.google.com/translate?hl=en&sl=fr&u=https://www.philippemathieux.com/promenade-plantee-paris-coulee-verte-rene-dumont&prev=search&pto=aue
http://landezine.com/index.php/2013/02/schoneberger-sudgelande-park-by-odious/
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ŜŎƻƭƻƎȅ ŀǎ ŀƴ ǳƴŘŜǊƭȅƛƴƎ ǇǊƛƴŎƛǇƭŜΩΣ22 integrating it with sciences and the arts; now known as 

the layer-ŎŀƪŜ ƳŜǘƘƻŘΦ CƭŜƳƛƴƎ ǎŀȅǎ aŎIŀǊƎ ΨǊŜŎŀǎǘ ŘŜǎƛƎƴ ŀǎ ŀ ǇƻƭƛǘƛŎŀƭ ǘŜǊǊŀƛƴΩΣ23 a legacy of 

which is that landscape design is now entwined with urban planning trends. Since the 1980s 

in the USA, the largely architect-led movement, New Urbanism, Ƙŀǎ ǇǊƻƳƻǘŜŘ ΨƳƛȄŜŘ-use, 

walkable ƴŜƛƎƘōƻǳǊƘƻƻŘǎΩ.24 A decade later, Landscape Urbanism emerged with James 

Corner, (landscape architect for the High Line) and Charles Waldheim as proponents.  

Arguably more a philosophy than a strategy,25 ²ŀƭŘƘŜƛƳ ŀŘǾƻŎŀǘŜǎ ΨǘƘƛƴƪƛƴƎ ǘƘŜ Ŏƛǘȅ ǘƘǊƻǳƎƘ 

ǘƘŜ ƳŜŘƛǳƳ ƻŦ ƭŀƴŘǎŎŀǇŜΩ,26 while /ƻǊƴŜǊ ǇǊƻǇƻǎŜǎ ŀ ΨŎƻƴǘƛƴǳƻǳǎ ƴŜǘǿƻǊƪ ƻŦ 

ƛƴǘŜǊǊŜƭŀǘƛƻƴǎƘƛǇΩΦ27 !ǘ ƛǘǎ ŎƻǊŜΣ ƛǘ ƛǎ ΨǇǊƻǇƻǎƛƴƎ ǘƘŀǘ ƭŀƴŘǎŎŀǇŜΣ ǊŀǘƘŜǊ ǘƘŀƴ ŀǊŎƘƛǘŜŎǘǳǊŜΣ ƛǎ 

capable of organisƛƴƎ ǘƘŜ Ŏƛǘȅ ŀƴŘ ŘŜǾŜƭƻǇƛƴƎ ǳǊōŀƴ ƭƛǾƛƴƎΩΦ28 aƻǊŜ ǊŜŎŜƴǘƭȅ /ŀǊƭǎƻƴΩǎ 

environmental aesthetics considers human-modified environments as much as the natural.29 

TRPs are signifiers of these various ideologies.  

 

¢ƘŜ IƛƎƘ [ƛƴŜΩǎ ǇǊƻŦƛƭŜ Ƙŀǎ ƳŀŘŜ ƛǘ ǘƘŜ ǎǳōƧŜŎǘ ƻŦ ǾŀǊƛƻǳǎ ǇǳōƭƛŎŀǘƛƻƴǎΦ ¢ƻ ƴƻǘ ǊŜǇƭƛŎŀǘŜ 

research, it is only referred to in this study, to allow for an expanded understanding of lesser 

discussed TRPs. However, analysis of existing material on The High Line, provides an insight 

into the reception of TRPs. Many titles are better described a celebration rather than critical 

discourse. IƛƎƘ [ƛƴŜΥ¢ƘŜ LƴǎƛŘŜ {ǘƻǊȅ ƻŦ bŜǿ ¸ƻǊƪ /ƛǘȅΩǎ tŀǊƪ ƛƴ ǘƘŜ {ƪȅ,30 is about the High 

[ƛƴŜΩǎ ǊŜŘŜǾŜƭƻǇƳŜƴǘ ŀǎ ǘƻƭŘ ōȅ ǘƘƻǎŜ ǿƘƻ ŎŀƳǇŀƛƎƴŜŘ ǘƻ ǎŀǾŜ ƛǘΦ ²ƘƛƭŜ On the High Line: 

Exploring New York's Most Original Urban Park,31 ƛǎ ŀ ƎǳƛŘŜ ǘƻ ǘƘŜ IƛƎƘ [ƛƴŜΩǎ ƴŜƛƎƘbourhood 

and history. Several monographs focus on its naturalistic planting style including Gardens of 

 
22 Ibid., p.iv. 
23 See https://metropolismag.com/viewpoints/mcharg-design-with-nature-50th-anniversary/ 
Accessed 10 February 2022. 
24 Jamie Liversedge and Robert Holden, Landscape Architecture: An Introduction (London: Laurence King 
Publishing, 2014), p.197. 
25 aŀǘǘƘŜǿ IŜƛƴǎΣ ΨCƛƴŘƛƴƎ /ƻƳƳƻƴ DǊƻǳƴŘ .ŜǘǿŜŜƴ bŜǿ ¦ǊōŀƴƛǎƳ ŀƴŘ [ŀƴŘǎŎŀǇŜ ¦ǊōŀƴƛǎƳΩΣ Journal of 
Urban Design, Vol.20, Issue 3 (July 2015), p.293-302. 
26 Charles Waldheim, The Landscape as Urbanism (Princeton: Princeton University Press, 2016), p.177. 
27 James Corner, The Landscape Imagination (New York: Princeton Architectural Press, 2014), p.312. 
28 Liversedge and Holden, Landscape Architecture: An Introduction, p.197. 
29 Allen Carlson, Nature and Landscape: An Introduction to Environmental Aesthetics (New York: Columbia 
University Press, 2008). 
30 Joshua David and Robert Hammond, IƛƎƘ [ƛƴŜΥ ¢ƘŜ ƛƴǎƛŘŜ {ǘƻǊȅ ƻŦ bŜǿ ¸ƻǊƪ /ƛǘȅΩǎ tŀǊƪ ƛƴ ǘƘŜ {ƪȅ (New York: 
Farrar, Straus and Giroux, 2011). 
31 Annik La Farge, On the High Line: Exploring New York's Most Original Urban Park (New York: Thames and 
Hudson, 2014). 

about:blank
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the High Line.32 ¢ƘŜ ŘŜǎƛƎƴ ŀƴŘ ŘŜǾŜƭƻǇƳŜƴǘ ƻŦ ǘƘŜ IƛƎƘ [ƛƴŜ ŦǊƻƳ ǘƘŜ ŘŜǎƛƎƴ ǘŜŀƳΩǎ 

perspective is the subject of The High Line,33 an insight on the teamΩǎ ǊŜŦƭŜŎǘƛƻƴǎ ŀǎ ƻǇǇƻǎŜŘ 

to a theoretical review. The few exceptions that provide a critical discourse on the High Line 

are by Lindner and Rosa, which analyse the High Line primarily from an urban theory 

perspective.34 .ŀƪŜǊΩǎ ŜǎǎŀȅΣ Ψ¢ƘŜ DŀǊŘŜƴ ƻƴ ǘƘŜ aŀŎƘƛƴŜΩΣ ŎƻƴǎƛŘŜǊǎ ǘƘŜ ǊƻƭŜ ƻŦ ǘƘŜ 

ƛƴŘǳǎǘǊƛŀƭ ŜǊŀ ƛƴ ŎƻƴǘŜƳǇƻǊŀǊȅ ƭŀƴŘǎŎŀǇŜǎΣ ƛƴŘƛŎŀǘƛƴƎ ǘƘŜ IƛƎƘ [ƛƴŜ ΨŜƳōƭŜƳŀǘƛȊŜǎ 

ŎƻƴǘŜƳǇƻǊŀǊȅ ŀŜǎǘƘŜǘƛŎǎ ŦƻǊ ǘƘŜ ΨΩƴŜƻ-ǇŀǎǘƻǊŀƭΩΩ ΩΦ35 From a landscape history perspective 

/ƻǊƴŜǊΩǎ ƻǿƴ ǿǊƛǘƛƴƎǎ36 consider his design philoǎƻǇƘȅ ŦƻǊ ǘƘŜ IƛƎƘ [ƛƴŜ ƛƴ ǊŜƭŀǘƛƻƴ ǘƻ IǳƴǘΩǎ 

writings on constructed landscapes.37 /ƻǊƴŜǊΩǎ ǘŀƪŜ ƻƴ IǳƴǘΩǎ ΨǘǊŀŎŜǎ ƻŦ ƭŀȅŜǊŜŘ ǇǊŜǎŜƴŎŜΩΣ38 

provides a point of reference influencing not only his own, but other TRPs more generally. 

 

This review confirms that there is no extensive research on TRPs as a distinctive typology. 

This dissertation therefore provides new insight through the following research strands:  

 

1. Evaluate what post-industrial means in the context of landscape design and how this 

relates to landscape design on former transport routes. 

 

2. Examine what is distinctive about landscape design on former transport routes as a 

typology. 

 

3. Identify and examine examples of landscape design on former transport routes. 

 

 

 

 

 
32 Piet Oudolf and Rick Darke, Gardens of the High Line: Elevating the Nature of Modern Landscapes (Portland, 
Oregon: Timber Press, 2017). 
33 James Corner, Diller Scofidio and Renfro, The High Line (London: Phaidon Press, 2020). 
34 Christoph Lindner and Brian Rosa, Deconstructing The High Line (New Brunswick, New Jersey: Rutgers 
University Press, 2017).  
35 Ibid., p.15. 
36 Corner, The Landscape Imagination, pp. 341-350. 
37  For example, John Dixon Hunt, Historical Ground: The Role of History in Contemporary Landscape 
Architecture, (London: Routledge, 2014).  
38 Corner, The Landscape Imagination, p.345. 
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1.2 Methodology  

 

TRPs and its influences are identified and examined by reviewing existing sources and the 

creation of a new resource, the Gazetteer, which brings to light TRPs and its sub-groups. 

Research strategies include primary and secondary resources including survey publications, 

monographs accessed through libraries including RIBA, British Library or online through 

hathitrust.org, archive.org., etc. Primary images, maps and documents accessed via archives 

include APUR, Paris and other international collections. The limited existing scholarly review 

for TRPs is sourced via JSTOR, ProQuest etc. Further analysis was retrieved from the project 

websites, online interviews and conferences. Access to articles through professional 

organisations included Landscape Architecture Foundation and journals including Landscape 

Journal, Dezeen.com. Wherever possible, direct contact with design teams and 

commissioners has provided access to primary resources: masterplans, drawings, reports and 

impact studies. Visitor reception is assessed through Trip Advisor (Appendix C). Site visits to 

TRPs were conducted where possible or assessed via Google Earth and Street View. All 

research is in accordance with Ethics Policy of the Institute of Historical Research. 

 

The Gazetteer was constructed through the identification of 47 realised and 33 unrealised 

projects, totalling 80 entries in total (Appendix A, section in Table.1). Although not 

exhaustive, it provides an overview of the typology which is listed chronologically by date 

completed, (or first conceived if unrealised), location, infrastructure type and park type. It 

also details opening times, length and elevation details for realised TRPs. The proportion of 

projects transformed according to type, based on the researched Gazetteer, reveals that 62% 

are former rail lines and 26% roads. It also reveals the large proportion of projects that 

remain unrealised. In the 2010s, more than 28 projects were unrealised compared with 24 

realised - a testament to the complexity of TRPs; the time, political and community will and 

fundraising required to implement them. The research also indicates the clustering of activity 

too: over 45% of realised projects are in North America; 32% in Europe, 13% in Asia. Activity 

by decade reveals a peak the 2010s, although projects are yet to be seen in the 2020s 

(Appendix B). 
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Table.1. Section of Gazetteer  
Source: Author 
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The Gazetteer is the research basis for the nine case studies. These are all realised TRPs or 

where at least the first phase of the project is completed. Beginning with the Promenade 

tƭŀƴǘŞŜ ŀǎ ŀ ǇǊŜƭǳŘŜ ǘƻ ¢wtǎΣ ǘƘŜȅ ŀǊŜ ǘƘŜƴ ǎŜǘ ƻǳǘ ŀŎŎƻǊŘƛƴƎ ǘƻ ŀƴ ΨŀǊŎ ƻŦ ƭŀƴŘǎŎŀǇŜ ŘŜǎƛƎƴ 

ƛƴǘŜǊǾŜƴǘƛƻƴΩ ǳǇƻƴ ǘƘŜ ǘǊŀƴǎport infrastructure. From a temporary intervention to almost 

complete erasure of the former transport route. Within this, they have been selected 

according to the various ideas informing the development of this typology and what they 

then come to represent. Consideration has been given to include examples of rail, road, canal 

and airport infrastructures. Following this introduction, this dissertation is divided into five 

chapters.  Chapter 2 evaluates what post-industrial means within landscape design and how 

this relates to TRPs. Chapter 3 examines TRPs distinctiveness through various physical 

characteristics and the resulting experiences and Chapter 4 examines nine representative 

examples of TRPs as case studies, followed by concluding thoughts in Chapter 5. 
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2.0 Historical Context 

 

An examination of post-industrial landscapes in relation to TRPs invites reflection on when 

the industrial first came to be considered a feature of the landscape. {ȅƳŜǎ ǿǊƛǘŜǎ ΨLǘ ǿŀǎ ǘƘŜ 

Industrial Revolution that had considerable impact on the face of thŜ ƭŀƴŘǎŎŀǇŜΧǇƻǿŜǊŦǳƭ 

ŀƴŘ ǎƻƳŜǘƛƳŜǎ ǾƛƻƭŜƴǘ ŜȄǇǊŜǎǎƛƻƴǎ ƻŦ ǘƘŜ ƛƴŘǳǎǘǊȅ ōŜƛƴƎ ŎŀǊǊƛŜŘ ƻǳǘΩΦ39  A route to consider 

this is through the phenomena of the Industrial Picturesque in eighteenth-century England 

which emerged during the Industrial Revolution and in relation to the Picturesque 

movement.40  ¢ƻǳǊƛǎǘǎ ǾƛǎƛǘŜŘ ƛƴŘǳǎǘǊƛŀƭ ǎƛǘŜǎ ŦƻǊ ǇƭŜŀǎǳǊŜΤ ǎǘƛƳǳƭŀǘŜŘ ōȅ ǘƘŜ ΨǎŎŜƴƛŎΩ ǾƛŜǿ 

which featured industry within the landscape and as depicted by artists. The railway at Prior 

Park, a country estate in Bath, England during the 1730s is an early example. Ralph Allen 

(1693-1754) commissioned a rail line to run along the edge of the park to transport stone 

from the quarries to the river. An engraving from 1750 depicts people ambling along the rail 

line (Fig.2). As Symes ƻōǎŜǊǾŜǎΣ Ψ!ƭǘƘƻǳƎƘ ǘƘŜ ǇŀǊƪǎ ǿŜǊŜ ƻŦ ŎƻƴǎƛŘŜǊŀōƭŜ ƛƴǘŜǊŜǎǘ Χ ƛǘ ǿŀǎ ǘƘŜ 

railway that became more of a tourist attraction, as demonstrated by the gaze of the visitors 

ŀƴŘ ǘƘŜ ŦŀŎǘ ǘƘŀǘ ǘƘŜ ŀǊǘƛǎǘ ŘǊŀǿǎ ǎǳŎƘ ŀǘǘŜƴǘƛƻƴ ǘƻ ƛǘΩΦ41 A comparison can be made with the 

similar allure TRPs have for visitors today. The Industrial Picturesque should of course be 

considered along with the spoilation of the picturesque. The industrial wrecking of the 

landscape is epitomised perhaps by artist 5ƻǊŜΩǎ Over London ς By Rail print which portrays 

overcrowding in the tenement blocks beneath the elevated railways (Fig.3). As Jellicoe 

ǊŜŦƭŜŎǘǎ Ψ.ȅ ǘƘŜ ŜƴŘ ƻŦ ǘƘŜ ώƴƛƴŜǘŜŜƴǘƘϐ ŎŜƴǘǳǊȅΣ ǘƘŜ ƳŀƧƻǊƛǘȅ ƻŦ ǇŜƻǇƭŜ ƭƛǾŜŘ ƛƴ ŎƻƴŘƛǘƛƻƴǎ 

ŜƴǘƛǊŜƭȅ ŘƻƳƛƴŀǘŜŘ ōȅ ǘƘŜ ƳŀŎƘƛƴŜ ŀƴŘ ǘƘŜ ǎȅǎǘŜƳ ǘƘŜ ƳŀŎƘƛƴŜ ƘŀŘ ŎǊŜŀǘŜŘΦΩ42  

 

 
39 Michael Symes, The Picturesque and the Later Georgian Garden (Bristol: Redcliffe, 2012) p. 113. 
40 The Picturesque was an aesthetic theory that critically appraised the landscape as art, effecting how people 
viewed it. See Symes, The Picturesque and the Later Georgian Garden. 
41 Ibid., p. 121. 
42 Geoffrey Jellicoe, Motopia: A Study in the Evolution of the Urban Landscape (London: Studio Books, 1961) 
p.10. 
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Fig.2.  Coloured engraving of Ralph Allen's Wagon-Way near Bath 1730s. Engraved by Ant. Walker  

Source: © The Board of Trustees of the Science Museum 

 

 

Fig.3. Over London ς By Rail in London: A Pilgrimage by Gustave Dore 1872.  
Source: British Museum 
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TRPs relate back to the evolution of the public park, itself an antidote to the social and 

environmental challenges posed by industrialisation and its aftereffects.43 Early models for 

the public park tended to provide an escape from overcrowding. The Englischer Garten in 

aǳƴƛŎƘ όмтуфύΣ ŘŜǎƛƎƴŜŘ ōȅ [ǳŘǿƛƎ Ǿƻƴ {ŎƪŜƭƭ ǿŀǎ ŎƻƴǎƛŘŜǊŜŘ ŀ ǊŜǎǇƛǘŜ ƛƴ ǿƘƛŎƘ ǘƻ ΨwƻŀƳ 

ŎŀǊŜŦǊŜŜ ƘŜǊŜ ŀƴŘ ǘƘŜƴ ǊŜǘǳǊƴ ǘƻ ŀƭƭ ŘǳǘƛŜǎ ǿƛǘƘ ǊŜƴŜǿŜŘ ŜƴŜǊƎȅΩΦ44 Moreover, in relation to 

TRtΩǎ ǘƘŜ ŘŜǾŜƭƻǇƳŜƴǘ ƻŦ ǘƘŜ ǇǳōƭƛŎ ǇŀǊƪ Ƴŀȅ ŀƭǎƻ ōŜ ǎŜŜƴ ŀǎ ŀƴ ƛƴǘŜƎǊŀǘŜŘ ǊŜǎǇƻƴǎŜ ǘƻ 

ǘǊŀƴǎǇƻǊǘ ǿƛǘƘƛƴ ŀ ǇƛŎǘǳǊŜǎǉǳŜ ǎŜǘǘƛƴƎΦ [ƻƴŘƻƴΩǎ wŜƎŜƴǘΩǎ tŀǊƪ όмуммύ ōȅ WƻƘƴ bŀǎƘ 

demonstrated an early rationale linking the park and its paths with newly proposed 

commeǊŎƛŀƭ ǎǘǊŜŜǘǎΣ ƘƻǳǎƛƴƎ ŀƴŘ ǘƘŜ wŜƎŜƴǘΩǎ /ŀƴŀƭ (Fig.4ύΦ WƻǎŜǇƘ tŀȄǘƻƴΩǎ tŜƻǇƭŜΩǎ tŀǊƪ ŀǘ 

Birkenhead, England, (1845-сύΣ ŎƻƴǘŀƛƴŜŘ ŀ ΨōǊƛŘƭŜ ǊƻŀŘǿŀȅΣ ōƛǎŜŎǘŜŘ ōȅ ŀƴƻǘƘŜǊ ǊƻŀŘ 

ǘƘǊƻǳƎƘ ǘƘŜ ǇŀǊƪΩΣ45 such details directly inspired the American public park and Frederick Law 

hƭƳǎǘŜŘΩǎ ŘŜǎƛƎƴ ǿƛǘƘ /ŀƭǾŜǊǘ ±ŀǳȄ ŀǘ /ŜƴǘǊŀƭ tŀǊƪΣ bŜǿ ¸ƻǊƪ, (1858).46 Here Olmsted 

integrated drives, bridle roads and footpaths.47 He also created sunken transverse roads to 

maintain a picturesque experience48 (Fig.5). ¦ƴŜȄǇŜŎǘŀƴǘƭȅ ƻƴ hƭƳǎǘŜŘΩǎ ǇŀǊǘΣ ǘƘŜ тфth Street 

sunken road and tunnel, blasted out of the bedrock, and designed to hide traffic, 

inadvertently became a tourist attraŎǘƛƻƴΣ ŀƴ ΨŀǊŎƘƛǘŜŎǘǳǊŀƭ ǿƻƴŘŜǊ ǳǇ-ŎƭƻǎŜΩ όCƛƎΦ6).49 An 

early indicator perhaps of the appetite for the urbanised experience within the park itself. 

hƭƳǎǘŜŘΩǎ ƭŀǘŜǊ ƭƛƴŜŀǊ ǇŀǊƪ ǎȅǎǘŜƳ ƛƴǘǊƻŘǳŎŜŘ ΨǇŀǊƪǿŀȅǎΩΣ Ƙƛǎ .ƻǎǘƻƴ 9ƳŜǊŀƭŘ bŜŎƪƭŀŎŜ 

(1878-1896) being his most famous.50 These featured routes for carriages (later cars) to 

ǇǊƻǾƛŘŜ Ψŀ ƳƻǊŜ ǾŜǊŘŀƴǘ ǊƻǳǘŜ ŦƻǊ ŘǊƛǾŜǊǎΩΦ {ǳŎƘ ŜȄŀƳǇƭŜǎ ǎƘŀǊŜ ǘǊŀƛǘǎ ǿƛǘƘ ¢wtǎΣ ǿƘŜǊŜōȅ 

transport and park are integrated, one in the same and shaped by the urbanised 

development.  

 

 
43 See IŀȊŜƭ /ƻƴǿŀȅΣ Ψ¢ƘŜ bŜŜŘ ŦƻǊ tŀǊƪǎΩ ƛƴ tŜƻǇƭŜΩǎ tŀǊƪ (Cambridge: Cambridge University Press, 1991) 
pp.21-38.   
44  John Dixon Hunt, A World of Gardens (London: Reaktion Books, 2012), p.245. 
45 Ibid. 
46 Ibid., p.246. 
47 W. H. Guild, The Central Park (New York: Carleton, 1864), p.20. 
48 Ibid., p.16-17. 
49 See https://www.centralparknyc.org/articles/geology-influenced-design Accessed 10.07.22. 
50 See https://www.emeraldnecklace.org Accessed 10.07.22. 

https://www.centralparknyc.org/articles/geology-influenced-design
https://www.emeraldnecklace.org/
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Fig.4. wŜƎŜƴǘΩǎ tŀǊƪ (1812) Paths, Roads and the Regent's Canal in the park Inset map (left) shows intended new 
Regent's Street  
Source: British Library Maps K.Top.26.8.b. https://www.bl.uk/collection-items/plan-of-regents-park 
 
 
 
 
 
 

 

Fig.5. Modified Greensward Plan (1868) by Olmsted. Transverse sunken roads carry cross-town traffic 
(Annotated by Author)  
Source:https://en.wikipedia.org/wiki/Central_Park#/media/File:1868_Vaux_^_Olmstead_Map_of_Central_Park,
_New_York_City_-_Geographicus_-_CentralPark-CentralPark-1869.jpg 

 

https://www.bl.uk/collection-items/plan-of-regents-park
https://en.wikipedia.org/wiki/Central_Park#/media/File:1868_Vaux_^_Olmstead_Map_of_Central_Park,_New_York_City_-_Geographicus_-_CentralPark-CentralPark-1869.jpg
https://en.wikipedia.org/wiki/Central_Park#/media/File:1868_Vaux_^_Olmstead_Map_of_Central_Park,_New_York_City_-_Geographicus_-_CentralPark-CentralPark-1869.jpg
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Fig.6. Street Tunnel Under Vista Rock (1864)  
Source: https://archive.org/details/centralpark00guil_0/page/n185/mode/2up 

 

The increasing need for public parks in England was identified through the first survey for 

public space undertaken by the Select Committee for Public Walks in 1833, which according 

ǘƻ /ƻƴǿŀȅ ŀƛƳŜŘ ǘƻ ΨƛƳǇǊƻǾŜ ƘŜŀƭǘƘ ƻŦ ǘƘƻǎŜ ƭƛǾƛƴƎ ƛƴ ŎƛǘƛŜǎ ŀƴŘ ǇǊƻǾƛŘŜ ŀŎŎŜǎǎƛōƭŜ ƻǇŜƴ 

ǎǇŀŎŜ ŦƻǊ ǊŜŎǊŜŀǘƛƻƴΦΩ51 The term public walks is not only associated with parks but 

ǇǊƻƳŜƴŀŘŜǎ ǘƻƻΦ WƻƘƴ /ƭŀǳŘƛǳǎ [ƻǳŘƻƴ ŘŜŦƛƴŜŘ ΨǇǳōƭƛŎ ǿŀƭƪǎ ŀǎ ǇǊƻƳŜƴŀŘŜǎ ƻǊ ǊƻŀŘǎ ŀƳƻƴƎ 

ǘǊŜŜǎΩ52 A famous example being the Grand Cours, Paris, (1667), now the Champs-Élysées by 

André Le Nôtre53 (Fig.7). TRPs are sometimes called promenades, e.g. The Promenade of 

Curiosities, London, (2013)54 or have promenades sections e.g. The Rose FitzGerald Kennedy 

Greenway, Boston, (2008).55 But most schemes are in effect promenades due to their 

 
51 Conway, tŜƻǇƭŜΩǎ tŀǊƪΣ p.2.   
52 Ibid., ǇΦмм ŀǎ ǉǳƻǘƛƴƎ WΦ/Φ [ƻǳŘƻƴ ΨwŜƳŀǊƪǎ ƻƴ ƭŀȅƛƴƎ ƻǳǘ ǇǳōƭƛŎ DŀǊŘŜƴǎ ŀƴŘ tǊƻƳŜƴŀŘŜǎΩ DŀǊŘŜƴŜǊǎΩ 
Magazine, vol.2, (1835), p.646. 
53 Today, the Champs Elysée is set to be remodelled into a garden to reduce traffic use again. See 
https://www.theguardian.com/world/2021/jan/10/paris-approves-plan-to-turn-champs-elysees-into-
extraordinary-garden-anne-hidalgo Accessed 23.08.22. 
54 See https://www.dezeen.com/2013/06/12/vauxhall-missing-link-competition-winner-to-emulate-new-yorks-
high-line/ Accessed 23.08.22. 
55 See https://www.rosekennedygreenway.org Accessed 23.08.22. 

https://archive.org/details/centralpark00guil_0/page/n185/mode/2up
https://www.theguardian.com/world/2021/jan/10/paris-approves-plan-to-turn-champs-elysees-into-extraordinary-garden-anne-hidalgo
https://www.theguardian.com/world/2021/jan/10/paris-approves-plan-to-turn-champs-elysees-into-extraordinary-garden-anne-hidalgo
https://www.dezeen.com/2013/06/12/vauxhall-missing-link-competition-winner-to-emulate-new-yorks-high-line/
https://www.dezeen.com/2013/06/12/vauxhall-missing-link-competition-winner-to-emulate-new-yorks-high-line/
https://www.rosekennedygreenway.org/
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elongated basic form. An early rationale for the promenade, the Cours de Reine in Paris from 

мсмсΣ ƛǎ ǎŀƛŘ ōȅ Iǳƴǘ ǘƻ ƘŀǾŜ ōŜŜƴ ΨмΣрлл ƳŜǘǊŜǎ ƭƻƴƎ ŀƴŘ рл ǿƛŘŜΣ ǿƛǘƘ ǎŜǇŀǊŀǘŜ ƭŀƴŜǎ ŦƻǊ 

ǇŜŘŜǎǘǊƛŀƴǎ ŀƴŘ ŎŀǊǊƛŀƎŜǎΣ ŘƛǾƛŘŜŘ ōȅ ƭƛƴŜǎ ƻŦ ǘǊŜŜǎΩΦ56  Pertinent to this study, Hunt claims 

ΨǘƘƛǎ ǎŜǇŀǊŀǘƛƻƴ ƻŦ ǘǊŀŦŦƛŎ ŀƴŘ ǇŜŘŜǎǘǊƛŀƴǎ ǿŀǎ ŀƴ ŜŀǊƭȅ ƳƻŘŜƭ ŦƻǊ tŀȄǘƻƴΩǎ .ƛǊƪŜƴƘŜŀŘ tŀǊƪ 

ŀƴŘ hƭƳǎǘŜŘΩǎ ƭŀȅƻǳǘ ƻŦ /ŜƴǘǊŀƭ tŀǊƪΩΦ /ƻƴǎƛŘŜǊŜŘ ΨŜƳōŜƭƭƛǎƘƳŜƴǘǎΩ ƻŦ ŀ ŎƛǘȅΩΣ57 The Cours de 

Reine model was replicated in its own time, much like TRPs are today. Added to this, 

throughout history, the landscaped garden also developed devices that afforded the elevated 

promenade view - the elevated terrace walk.58 The mile long Rievaulx Terrace, England 

(1749-56) by Thomas Duncombe being one. Another is Goldney Hall, England (1753-7) by 

Thomas Goldney, its terrace and bastion provide views out towards the river and Bristol. 

Both were an appealing prospect for eighteenth-century visitors, as they are for visitors today 

(Fig.8). Such historical instances demonstrate how the promenade exists as a feature of the 

park as well as the street. It might be argued that TRPs exist as both or are a threshold 

between the two. 

 

 

Fig.7. Avenue Champs-Élysées lined by rows of trees as seen from the Arc de Triomphe, Lithograph by Félix 
Benoist c. 1850  
Source: https://commons.wikimedia.org/wiki/File:Av_des_Ch_Elysées_au_XIXe_Felix_Benoist.jpg 

 
56 Hunt, A World of Gardens, p.243. 
57 Ibid., p.242. 
58 Symes, The Picturesque and the Later Georgian Garden, p.49. 

https://commons.wikimedia.org/wiki/File:Av_des_Ch_Elysées_au_XIXe_Felix_Benoist.jpg
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Fig.8. Terrace Walk at Goldney Hall 
Source: https://www.flickriver.com/photos/23545965@N02/32978470444/ 
 

TRPs are a sub-genre of the post-industrial park. Post-industrial as a term entered common 

usage following the 1976 work The Coming of Post-Industrial Society by American sociologist 

Daniel Bell. By his 1999 edition he observed, Ψ¢ƘŜ ƛƴŦǊŀǎǘǊǳŎǘǳǊŜ ƻŦ ƛƴŘǳǎǘǊƛŀƭ ǎƻŎƛŜǘȅ ǿŀǎ 

ǘǊŀƴǎǇƻǊǘŀǘƛƻƴΧ¢ƘŜ ƛƴŦǊŀǎǘǊǳŎǘǳǊŜ ƻŦ ǘƘŜ Ǉƻǎǘ-industrial society ƛǎ ŎƻƳƳǳƴƛŎŀǘƛƻƴΧΩ.59 TRPs 

reflect such transitions, moving towards increased social connectivity much as travel. .ŜƭƭΩǎ 

theory is equivalent to .ǊŀŀŜΩǎ ǘƘŜƻǊȅ ƻƴ ǘƘŜ ΨǘƘƛǊŘ ǿŀǾŜΩ ƻŦ ƛƴŘǳǎǘǊƛŀƭƛǎŀǘƛƻƴΥ the widespread 

demise of heavy industries in the face of productivity through globalisation leads to obsolete 

industrial infrastructures.60 .ǊŀŀŜ Ŏŀƭƭǎ ǘƘŜǎŜ ΨƛƴŘǳǎǘǊƛŀƭ ƭŜŀǾƛƴƎǎΩ ŀƴŘ ƛǘǎ ǾŀǊƛƻǳǎ ǘȅǇƻƭƻƎƛŜǎ 

includeΣ ΨŘƛǎǳǎŜŘ ōǳƛƭŘƛƴƎǎ ŀƴŘ ǇǊƻŘǳŎǘƛƻƴ ŦŀŎƛƭƛǘƛŜǎΣ ŦƭƻƻŘŜŘ ŀǊŜŀǎΣ ŦƻǊƳŜǊ ǉǳŀǊǊƛŜǎΣ ƳƛƴƛƴƎ 

ŀǊŜŀǎ ŀƴŘ ǘƘŜ ǊŜǎƛŘǳŜǎ ƻŦ Ŏƻŀƭ ŀƴŘ ƛǊƻƴ ǇǊƻŎŜǎǎƛƴƎΣ ǎƻƛƭ ƘŜŀǇǎΣ ǇƻǿŜǊ ǎǘŀǘƛƻƴǎΧ ŘƛǎǳǎŜŘ ƻǊ 

unusable transport structures ΧΩ [ƛǾŜǊǎŜŘƎŜ ŀƴŘ IƻƭŘŜƴ ŘŜŦƛƴŜ Ǉƻǎǘ-industrial in relation to 

landscape as ΨǇǊƻƧŜŎǘǎ ƻƴ ŦƻǊƳŜǊ ƛƴŘǳǎǘǊƛŀƭ ǎƛǘŜǎ ǘƘŀǘ Řƻ ƴƻǘ ŜǊŀŘƛŎŀǘŜ traces of industry but 

ǊŀǘƘŜǊ ƛƴŎƻǊǇƻǊŀǘŜ ǘƘŜƳΦΩ61  

 
59 Daniel Bell, The Coming of Post-Industrial Society, (New York: Basic Books) p.xvii. 
60 Braae, Beauty Redeemed, pp.22-3. 
61 Liversedge and Holden, Landscape Architecture: An Introduction, p.197. 

https://www.flickriver.com/photos/23545965@N02/32978470444/
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¢wtΩǎ ŀǊŜ Ƨǳǎǘ ƻƴŜ ǘȅǇƻƭƻƎȅ ǘƘŜƴ ǿƛǘƘƛƴ ƭŀƴŘǎŎŀǇŜ ŘŜǎƛƎƴ ƻƴ Ǉƻǎǘ-industrial sites. The 

transformation of redundant industrial sites into parks, although largely a twentieth century 

movement, examples are found in the nineteenth century too. Parc de Buttes Chaumont 

(1867), by engineer Jean-Charles Adolphe Alphand was built on the site of a disused quarry. 

With the aid of explosives, Alphand reworked the fifty-metre-high quarry into a picturesque 

scene (Fig.9). A century later, landscape architect Richard Haag created a precedent for the 

retention of industrial structures at Gas Works Park (1971-88) Seattle, Washington.62 He 

ǘǊŀƴǎŦƻǊƳŜŘ ǘƘŜ Ǝŀǎ Ǉƭŀƴǘ ǘƻǿŜǊǎ ƛƴǘƻ ΨƛƴŘǳǎǘǊƛŀƭ ǘƻǘŜƳƛŎ ŀǊǘŜŦŀŎǘǎΩΦ63 In doing so, he created 

a prototype for the post-industrial park and its various typologies; quarries, docksides, heavy 

industry and landfill etcΦ IŀŀƎ ŀƭǎƻ ǎŜǘ ŀ ǘǊŀƧŜŎǘƻǊȅ ŦƻǊ ŀ ƴŜǿ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ǘƘŜ ǇŀǊƪΣ Ψ¢ƘŜ 

traditional escape from the city into the sylvan settings of remote areas has changed for 

Ƴŀƴȅ ǇŜƻǇƭŜ ƛƴǘƻ ŀ ǎŜŜƪƛƴƎ ƻŦ ŀ ƳƻǊŜ ŀŎǘƛǾŜ ŜƴŎƻǳƴǘŜǊΩ(Fig.10).64 IŀŀƎΩǎ ŀǘǘŜƴǘƛƻƴ ǘƻ ΨŀŎǘƛǾŜ 

ŜƴŎƻǳƴǘŜǊǎΩ ŜƳŜǊƎŜŘ ŀǎ ǳƴŘŜǊƭȅƛƴƎ ƴŀǊǊŀǘƛǾŜ ǘƘŀǘ ǊŜƛƳŀƎƛƴŜŘ ǿƘŀǘ ŀ ǇŀǊƪ ƳƛƎƘǘ ōŜΦ bƻǘ ƻƴƭȅ 

in form and design vocabulary; but in terms of exploring expectations for users and the role 

of the park in relation the urban condition.  

 

Fig.9. Square des Buttes-Chaumont, album Paris and its surroundings c.1890-1900  
Source: http://gallica.bnf.fr - Bibliothèque nationale de France, département Estampes et photographie, 
PETFOL-VE-1356 

 
62 William S. Saunders, Richard Haag: Bloedel Reserve and Gas Works Park. (New York: Princeton Architectural 
Press, 1998). 
63 {ŀƭƭȅ ²ŜŜƳǎΣ ΨDŀǎ ²ƻǊƪǎ tŀǊƪΩ Landscape Australia, vol. 2, no. 1, (Architecture Media Pty Ltd, 1980), p. 24.  
64 Ibid., p.25. 

http://gallica.bnf.fr/
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Fig.10. Gasworks park, Seattle by Richard Haag  
Source: https://www.tclf.org/landscapes/gas-works-parkPhoto  
 

In Europe, Bernard Tschumi created Parc de la Villette, Paris, (1982-98). In contrast to Haag, 

Tschumi removed most of the industrial remains to revitalise an abandoned nineteenth-

ŎŜƴǘǳǊȅ ƳŜŀǘ ƳŀǊƪŜǘ ŀƴŘ ŀōŀǘǘƻƛǊΣ ƛƴǘǊƻŘǳŎƛƴƎ ƴŜǿ ǎǘǊǳŎǘǳǊŜǎΣ ΨǊŜŘ ŜƴŀƳŜƭƭŜŘ ǎǘŜŜƭ ŦƻƭƛŜǎ 

ǘƘŀǘ ǎǳǇǇƻǊǘ ŘƛŦŦŜǊŜƴǘ ŎǳƭǘǳǊŀƭ ŀƴŘ ƭŜƛǎǳǊŜ ŀŎǘƛǾƛǘƛŜǎΦΩ65 His vision for the urban park, as Souza 

ŎƻƳƳŜƴǘǎΣ ŀ ΨǇƭŀŎŜ ƻŦ ŎǳƭǘǳǊŜ ǿƘŜǊŜ ƴŀǘǳǊŀƭ ŀƴŘ ŀǊǘƛŦƛŎƛŀƭ ŀǊŜ ŦƻǊŎŜŘ ǘƻƎŜǘƘŜǊ ƛƴǘƻ ŀ ǎǘŀǘŜ ƻŦ 

Ŏƻƴǎǘŀƴǘ ǊŜŎƻƴŦƛƎǳǊŀǘƛƻƴ ŀƴŘ ŘƛǎŎƻǾŜǊȅΧΩΦ66 For Peter Latz (1939-ύ ΨǘƘŜ ǘǿŜƴǘȅ-first century 

ǇŀǊƪ ƛǎ ŀƴ ŀŎŎŜǇǘŀƴŎŜ ƻŦ ǳǊōŀƴƛǘȅΩΣ67 a philosophy best dŜǎŎǊƛōŜŘ ŀǎ ΨƛƴŘǳǎǘǊƛŀƭ ƴŀǘǳǊŜΩΦ 68 

[ŀǘȊΩǎ influential project at the ex-heavy industry site, Duisburg Nord, balances reclamation 

ǿƛǘƘ ŀƴ ŜƳǇƘŀǎƛǎ ƻƴ ŎƻƴǎŜǊǾŀǘƛƻƴΦ [ŀǘȊΩǎ ǇŀǊƪǎ ŀǊŜ Ψŀ ƳŜǘŀƳƻǊǇƘƻǎƛǎ ƻŦ ƭŀƴŘǎŎŀǇŜ ǿƛǘƘƻǳǘ 

destroying existing features, an archetypal dialogue between the tame and the wƛƭŘΦΩ69 Braae 

ǎŀȅǎ ǘƘƛǎ ƛǎ ΨǿƘŜǊŜ ǇǊŜǎŜǊǾŀǘƛƻƴΣ ǊŜ-ǳǎŜ ŀƴŘ ǘǊŀƴǎŦƻǊƳŀǘƛƻƴ ōŜŎƻƳŜ ŀƭƭƛŜǎΩΦ70 This allyship 

ōŜǘǿŜŜƴ ǇǊŜǎŜǊǾŀǘƛƻƴΣ ǊŜǳǎŜ ƻǊ ǘǊŀƴǎŦƻǊƳŀǘƛƻƴ ǊŀƴƎŜǎ ƛƴ ¢wtΩǎ ŦǊƻƳ ŎƻƳǇƭŜǘŜ ǊŜǘŜƴǘƛƻƴ ǘƻ 

almost entire erasure of the industrial artefact. Freshkills Park, New York, (2008),71 is an 

example of almost complete erasure of the industrial artefact on a landfill site. The 

masterplan by James Corner at Field Operations (JCFO), set to be realised over three 

ŘŜŎŀŘŜǎΣ ƛƳŀƎƛƴŜǎ CǊŜǎƘƪƛƭƭǎ ŀǎ ŀ ΨƭƛŦŜǎŎŀǇŜΩΣ ǿƘƛŎƘ /ƻǊƴŜǊ ǎŀȅǎ ƛǎ ŀƴ ΨŜŎƻƭƻƎƛŎŀƭ ǇǊƻŎŜǎǎ ƻŦ 

 
65 See http://www.tschumi.com/projects/3/ Accessed 8 February 2022. 
66 See https://www.archdaily.com/92321/ad-classics-parc-de-la-villette-bernard-tschumi Accessed 08.02.22. 
67 Latz, Rust, p.262. 
68 See https://www.latzundpartner.de/en/projekte/postindustrielle-landschaften/ Accessed  08.02.22. 
69 Ibid., 
70 Braae, Beauty Redeemed, p.10. 
71 See freshkillspark.org and Hunt, A World of Gardens, p.249. 

https://www.tclf.org/landscapes/gas-works-parkPhoto
http://www.tschumi.com/projects/3/
https://www.archdaily.com/92321/ad-classics-parc-de-la-villette-bernard-tschumi
https://www.latzundpartner.de/en/projekte/postindustrielle-landschaften/
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environmental reclamation and renewal on a vast scale, recovering not only the health and 

biodiversity of ecosystems across the site, but also the spirit and imagination of people who 

ǿƛƭƭ ǳǎŜ ǘƘŜ ƴŜǿ ǇŀǊƪΦΩ72 Lǘ ƛǎ ǇŜǊƘŀǇǎ ǘƘƛǎ ŀǘǘŜƴǘƛƻƴ ǘƻ ΨǎǇƛǊƛǘ ŀƴŘ ƛƳŀƎƛƴŀǘƛƻƴΩ ǘƘŀǘ ŎƘƛƳŜǎ 

with the rethinking of post-industrial sites that relates to TRPs.  

 

Alongside reworkings of what might constitute a park, Tschumi and Latz were attentive to 

transportation routes within ǘƘŜ ǇŀǊƪ ǘƻƻΦ ¢ǎŎƘǳƳƛ ƛƴǘǊƻŘǳŎŜŘ ǘƘŜƳ ŀǎ ΨǇǊƻƳŜƴŀŘŜǎΣ 

ŎƻǾŜǊŜŘ ǿŀƭƪǿŀȅǎΣ ōǊƛŘƎŜǎΣ Χ ƻƴ ŀ ǎȅǎǘŜƳ ƻŦ ƭƛƴŜǎ ǘƘŀǘ ŜƳǇƘŀǎƛȊŜǎ ƳƻǾŜƳŜƴǘ ǘƘǊƻǳƎƘ ǘƘŜ 

ǇŀǊƪΩ (Fig.11).73 Latz retained or overlaid them at Duisburg Nord where walkways and 

waterways follow old rail lines and sewer infrastructures (Fig.12).74 There are many other 

examples where the larger industrial site includes transportation infrastructure. Parc de 

Bercy, Paris, (1994), by Ian Le Caisne and Raguin is on the site of a nineteenth-century wine 

depot, its retained rail lines and cobbled roads once moved the wine barrels and now invite 

passage. (Fig.13). It is one in a surge of post-industrial sites developed in Paris during French 

tǊŜǎƛŘŜƴǘΩǎ aƛǘǘŜǊǊŀƴŘΩǎ DǊŀƴŘ tǊƻƧŜŎǘǎ ƛƴŎƭǳŘƛƴƎ tǊƻƳŜƴŀŘŜ tƭŀƴǘŞŜΣ ŀƴ Ŝarly TRP.75 Other 

Grand Projects include Parc de Citroen in Paris (1992) on the site of the demolished Citroen 

CŀŎǘƻǊȅΣ ōȅ tǊƻǾƻǎǘ ŀƴŘ /ƭŜƳŜƴǘΣ ǘƘŜ ƎǳƛŘƛƴƎ ŘŜǎƛƎƴ ǇǊƛƴŎƛǇƭŜǎ ǿŜǊŜ ΨŀǊǘƛŦƛŎŜΣ ŀǊŎƘƛǘŜŎǘǳǊŜΣ 

ƳƻǾŜƳŜƴǘΣ ŀƴŘ ƴŀǘǳǊŜΩΦ76 The park is set out according to a strong linear sequence, a 

reminder of what was on site before, although industrial artefacts were removed. More 

recently, Zhongshan (2001) by Turenscape, was guided by an ecological design philosophy, 

ΨǘƘŜ ǇǊƛƴŎƛǇƭŜ ƻŦ ǊŜŘǳŎƛƴƎΣ ǊŜǳǎƛƴƎΣ ŀƴŘ ǊŜŎȅŎƭƛƴƎΩΦ77 At the same time they incorporated new 

transport routes; a series of bridges, designed at various levels to accommodate flood risk as 

ǿŜƭƭ ŀǎ ΨŘǊŀƳŀǘƛȊŜ ǘƘŜ ŎƘŀǊŀŎǘŜǊ ƻŦ ǘƘŜ ǎƛǘŜΩ (Fig.14).78 Also, Zollverein Park (2019), a former 

coal mine and coking plant in Essen, Germany, by Planergruppe Oberhausen, consciously 

 
72 https://freshkillspark.org/wp-content/uploads/2013/07/Fresh-Kills-Park-Draft-Master-Plan.pdf Accessed 
08.02.22. 
73 See http://www.tschumi.com/projects/3/ Accessed 08.02.22. 
74 Latz, Rust, pp.42-57. 
75 Hunt, A World of Gardens, pp.249-50. 
76 See https://www.archdaily.com/112685/ad-classics-parc-andre-citroen-alain-provost Accessed 12.04.22. 
77 See https://www-turenscape-com.translate.goog/en/project/detail/4650.html?_x_tr_sl=zh-
CN&_x_tr_tl=en&_x_tr_hl=en&_x_tr_pto=sc Accessed 18.04.22. 
78 See https://www-turenscape-com.translate.goog/en/project/detail/4650.html?_x_tr_sl=zh-
CN&_x_tr_tl=en&_x_tr_hl=en&_x_tr_pto=sc Accessed 18.04.22. 

https://freshkillspark.org/wp-content/uploads/2013/07/Fresh-Kills-Park-Draft-Master-Plan.pdf
http://www.tschumi.com/projects/3/
https://www.archdaily.com/112685/ad-classics-parc-andre-citroen-alain-provost
https://www-turenscape-com.translate.goog/en/project/detail/4650.html?_x_tr_sl=zh-CN&_x_tr_tl=en&_x_tr_hl=en&_x_tr_pto=sc
https://www-turenscape-com.translate.goog/en/project/detail/4650.html?_x_tr_sl=zh-CN&_x_tr_tl=en&_x_tr_hl=en&_x_tr_pto=sc
https://www-turenscape-com.translate.goog/en/project/detail/4650.html?_x_tr_sl=zh-CN&_x_tr_tl=en&_x_tr_hl=en&_x_tr_pto=sc
https://www-turenscape-com.translate.goog/en/project/detail/4650.html?_x_tr_sl=zh-CN&_x_tr_tl=en&_x_tr_hl=en&_x_tr_pto=sc
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ǎŜǊǾŜǎ ŀǎ ŀ ΨǎȅƳōƻƭ ƻŦ ǎǘǊǳŎǘǳǊŀƭ ŎƘŀƴƎŜ ƛƴ ǘƘŜ wǳƘǊ ±ŀƭƭŜȅΩΦ79 A feature of the park, the Track 

Boulevard, remodelled the tracks as footpaths and cycleways (Fig.15).  Such examples and 

perspectives demonstrate how the transport route has warranted particular attention in the 

evolution of both the park and the post-industrial park; either by integrating or tracing 

existing transport infrastructure, or even introducing new routes, contributing to the 

ŘȅƴŀƳƛǎƳ ƻŦ ŀƴ ŜƴǘƛǊŜ ǎƛǘŜΩǎ ǘǊŀƴǎŦƻǊƳŀǘƛƻƴ, indeed reimagining what the park might be. 

 

 

Fig.11. Parc de la Villette, Folly N5 on canal side walk  
Source: https://www.architectural-review.com/buildings/parc-de-la-villette-in-paris-france-by-bernard-tschumi 

 

 

Fig.12. Duisburg Nord ς The Railway Park 
Source: www.latzandpartners.de 

 
79 See https://www-planergruppe--oberhausen-de.translate.goog/zollverein-
park/?_x_tr_sl=de&_x_tr_tl=en&_x_tr_hl=en&_x_tr_pto=sc Accessed 13.04.22. 

https://www.architectural-review.com/buildings/parc-de-la-villette-in-paris-france-by-bernard-tschumi
http://www.latzandpartners.de/
https://www-planergruppe--oberhausen-de.translate.goog/zollverein-park/?_x_tr_sl=de&_x_tr_tl=en&_x_tr_hl=en&_x_tr_pto=sc
https://www-planergruppe--oberhausen-de.translate.goog/zollverein-park/?_x_tr_sl=de&_x_tr_tl=en&_x_tr_hl=en&_x_tr_pto=sc
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Fig.13. Parc de Bercy former rails  
Source: https://en.wikipedia.org/wiki/Parc_de_Bercy#/media/File:Paris_Parc_Bercy_voie_pavée_2014.jpg  

 

 

Fig.14.  Zhongshan Shipyard Park  
Source: Turenscape.com 

 

 

Fig.15. The Track Boulevard, Zollverein Park 
Source: www.planergruppe-oberhauden.net

https://en.wikipedia.org/wiki/Parc_de_Bercy#/media/File:Paris_Parc_Bercy_voie_pavée_2014.jpg
http://turenscape.com/
file:///C:/Users/Anthony/Desktop/Celia%20MA%20dissertation/Backup/www.planergruppe-oberhauden.net
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3.0 Considering the TRP as its own Typology  
 

This chapter explores typical physical characteristics of TRPS that influence user experiences, 

in turn demonstrating what may be considered distinguishing about the typology. TRPs are 

almost always straight or curvilinear (Fig.16). The airport at Nansen Fornebu Park, Oslo, 

(2008) ƛǎ ǘƘŜ ƻǳǘƭƛŜǊ ƘŜǊŜ ǿƛǘƘ ƛǘǎ ΨŀǊƳǎΩΤ ōǳǘ ŜǾŜƴ ǘƘŜǎŜ ŀǊŜ ƭƛƴŜŀǊ ƛƴ ǘƘŜƳǎŜƭǾŜǎΣ ŀƴŘ ǘƘŜ 

ŦƻǊƳŜǊ ŀƛǊ ǎǘǊƛǇ όŎŜƴǘǊŜύ ǊŜƳŀƛƴǎ ƪŜȅ ǇŀǊǘ ƻŦ ǘƘŜ ǘǊŀƴǎŦƻǊƳŀǘƛƻƴΦ aǳŎƘ ƭƛƪŜ hƭƳǎǘŜŘΩǎ ƭƛƴŜŀǊ 

park system, TRPs address continuity, acting as connectors for parks, greenways, subways, 

and parkways.80 They share the high ratio of edge to area and readily support multiple access 

points ŀƴŘ ƛƴǘŜǊƭƛƴƪƛƴƎΦ ¢wtΩǎ ŀǊŜ ƻŦǘŜƴ ƭƻŎŀǘŜŘ ƴŜŀǊ ǘǊŀƴǎǇƻǊǘ ƘǳōǎΣ ǇŜƻǇƭŜ Ǉŀǎǎ ǘƘǊƻǳƎƘ ŀǎ 

ƳǳŎƘ ŀǎ ƭƛƴƎŜǊ ŀƴŘ ǘƘŜȅ ŀǊŜ ƻŦǘŜƴ ǊŜŦŜǊǊŜŘ ǘƻ ŀǎ ΨƳǳƭǘƛ-ƳƻŘŀƭ ŎƻǊǊƛŘƻǊΩΣ81 ΨŎƻƴƴŜŎǘƛǾŜ 

ǇŀǘƘǿŀȅΩ,82 ΨŎƛǾƛŎ ǎǇƛƴŜΩ83 or even ΨŀƭǘŜǊƴŀǘƛǾŜ ǘǊŀƴǎǇƻǊǘŀǘƛƻƴ ŎƻǊǊƛŘƻǊϥΦ84 Recent research has 

ǎƘƻǿƴ ǘƘŜ ǇƻǎƛǘƛǾŜ ǎƻŎƛŀƭ ƛƳǇŀŎǘǎ ƻŦ ǘƘŜƛǊ ƭƛƴŜŀǊƛǘȅΣ ΨƳƻǊŜ ǇŜƻǇƭŜ ƭƛǾƛƴƎ ƻƴ ǘƘŜƛǊ ŜŘƎŜǎΣ ŀƴŘ 

research shows that the public benefit most from green spaces that are 400m or less from 

ǘƘŜƛǊ ŦǊƻƴǘ ŘƻƻǊΩ,85 ŀƭǎƻ ΨƛƴŎǊŜŀǎŜŘ ǎŀŦŜǘȅ ŀǎ ƳƻǊŜ ǿƛƴŘƻǿǎ ƻǾŜǊƭƻƻƪ ŀ ǎǇŀŎŜΩ.86 

 

 
80 Cynthia Zaitzevsky, Frederick Law Olmsted and the Boston Park System (Cambridge, Massachusetts: Harvard 
University Press, 1982). 
81 See https://www.fieldoperations.net/project-details/project/the-underline-phase-1.html Accessed 05.07.22. 
82 https://www.fieldoperations.net/project-details/project/presidio-tunnel-tops.html Accessed 06.07.22. 
83 http://thegoodsline.aspect.net.au Accessed 05.07.22. 
84 See https://www.the606.org Accessed 05.07.22. 
85 ²ǊƛƎƘǘΣ Ψ[ƛƴƛƴƎ ¦ǇΩΣ ǇΦпуΦ 
86 Ibid. 

https://www.fieldoperations.net/project-details/project/the-underline-phase-1.html
https://www.fieldoperations.net/project-details/project/presidio-tunnel-tops.html
http://thegoodsline.aspect.net.au/
https://www.the606.org/
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Fig.16. Basic curvilinear forms of the TRP Case studies  
Source: Author 

 
TRPs curvilinearity quality is conjoined with an experience of never being far from the edge of 

it ς former rail routes are typically just 9m wide. This encourages a particular aesthetic 

experience: the wide-ŀƴƎƭŜŘ ǾƛŜǿ ōŜȅƻƴŘ ǘƘŜ ¢wtΩǎ ŜŘƎŜ ǘƻ ǘƘŜ ǎǳǊǊƻǳƴŘƛƴƎ cityscape or 

neighbourhood. This contrasts with the predominant experience of being on the typology 
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itself and might be compared with Renaissance and eighteenth-century tastes for the what 

Symes calls the ΨƻǳǘǿŀǊŘ ǾƛŜǿΩ87 which deliberately contrasted with the predominant 

features of the gardens, ΨwŜƴŀƛǎǎŀƴŎŜ ǇŀƛƴǘƛƴƎǎ ƻŦǘŜƴ ǎƘƻǿ ŀ ōǊƻŀŘŜǊ ƭŀƴŘǎŎŀǇŜ ōŜȅƻƴŘ ǘƘŜ 

ŎƻƴŦƛƴŜǎ ƻŦ ǿƘŀǘ ƳƛƎƘǘ ōŜ ŀ ǿŀƭƭŜŘ ƎŀǊŘŜƴΩΦ88 If we accept there is typically a character of 

confinement running along the length of TRPs - then the ōǊƻŀŘŜǊ wŜƴŀƛǎǎŀƴŎŜ ΨƭŀƴŘǎŎŀǇŜΩ 

here could be the urban scene as viewed from Seoullo 7017, Seoul, (2017) (Fig.17). The view 

along this typology is equally dynamic featuring long vistas e.g. The West Toronto Railpath 

(2009), ŀƴŘ ƛƴ ǎƻƳŜ ƛƴǎǘŀƴŎŜǎΣ ǎǳŎŎŜǎǎƛǾŜ ƭŀƴŘǎŎŀǇŜ ŘŜǎƛƎƴŜŘ ǎŜǉǳŜƴŎŜǎΣ ŎŀƭƭŜŘ ΨǊƻƻƳǎΩ ƻǊ 

ΨŜǇƛǎƻŘŜǎΩ ŀǎ ǿƛǘƘ ¢ƘŜ .ŜƴǘǿŀȅΣ Toronto, Canada (2018), where the user begins to anticipate 

ǘƘŜ ΨŜǾŜƴǘǎΩ ŀƭƻƴƎ ǘƘŜ ǊƻǳǘŜΦ (Fig.18,19). Solnit argues that the English landscape garden was 

ΨŘŜǎƛƎƴŜŘ ǘƻ ōŜ ŜȄǇŜǊƛŜƴŎŜŘ ƛƴ ƳƻǘƛƻƴΣ ŀǎ ŀ ǎŜǊƛŜǎ ƻŦ ŎƻƳǇƻǎƛǘƛƻƴǎ ŘƛǎǎƻƭǾƛƴƎ ƛƴǘƻ ŜŀŎƘ ƻǘƘŜǊ 

ǊŀǘƘŜǊ ǘƘŀƴ ŀ ǎǘŀǘƛŎ ǇƛŎǘǳǊŜΩΦ89 Likewise, TRPs invite passage through their basic form 

encouraging flowing movement such as Promenade PlantŞe (Fig.20). 

 

 

Fig.17. Outward View from Seoullo 7017  
Source: http://nedforney.com/index.php/2017/10/24/ever-been-to-a-skygarden/ 

 

 
87 Symes The Picturesque and the Later Georgian Garden, pp.58-67. 
88 Ibid., p.47. 
89 Solnit, Wanderlust, p.90. 

http://nedforney.com/index.php/2017/10/24/ever-been-to-a-skygarden/
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Fig.18. The West Toronto Railpath prospect 
Source: https://www.railpath.ca 

 

 

 

 

Fig.19. The BentwayΩǎ ǎǳŎŎŜǎǎƛǾŜ ǊƻƻƳǎ  
Source: https://www.asla.org/2019awards/635136-The_Bentway.html  

https://www.railpath.ca/
https://www.asla.org/2019awards/635136-The_Bentway.html
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Fig.20. Promenade PlantŞe invites movement 
Source: Author 

 
TRPs often overturn expectations of what you expect to encounter. Products of re-invention, 

they sometimes feature landscape design beneath the transport infrastructure. Here the 

route for automotive transport above is not replaced, but co-exists e.g. The Underline, 

Miami, USA, (2021). In other instances, the TRPs are situated below street level for significant 

sections such as The Cheonggyecheon, Seoul, (2005); Dequindre Cut, Detroit, (2009) and 

Baana Bike Corridor, Helsinki, (2012), the latter two are in railway cuttings for the most part 

(Fig.21). ¦ƴǊŜŀƭƛǎŜŘ ¢wtǎ ƛƴŎƭǳŘŜ ǎǳōǘŜǊǊŀƴŜŀƴΣ Ψƭƻǿ ƭƛƴŜΩ ŎƻƴŎŜǇǘǎ ǎǳŎƘ ŀǎ CƭŜǘŎƘŜǊ tǊƛŜǎǘΩǎ 

unrealised concept, Pop Down, London, (2012), which playfully proposed a mushroom farm 

along a disused underground mail tunnel under Oxford Street, London (Fig.22).90 

 

 
90 See https://www.architectsjournal.co.uk/archive/revealed-fletcher-priest-wins-high-line-contest-with-low-
line-scheme Accessed 22.07.22. 

https://www.architectsjournal.co.uk/archive/revealed-fletcher-priest-wins-high-line-contest-with-low-line-scheme
https://www.architectsjournal.co.uk/archive/revealed-fletcher-priest-wins-high-line-contest-with-low-line-scheme
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Fig.21. Dequindre Cut  
Source: https://ryangravel.com/2012/07/22/six-minute-ride-on-detroits-dequindre-cut/ 

 

 

Fig.22. Pop Down Conceptualisation by Fletcher Priest 
Source: https://www.urbangardensweb.com/2013/05/08/pop-down-park-may-be-london-version-the-high-
line/ 

 

https://ryangravel.com/2012/07/22/six-minute-ride-on-detroits-dequindre-cut/
https://www.urbangardensweb.com/2013/05/08/pop-down-park-may-be-london-version-the-high-line/
https://www.urbangardensweb.com/2013/05/08/pop-down-park-may-be-london-version-the-high-line/
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A characteristic for which the TRP is renown, is the elevated experience. Based on the 

gazetteer, ру҈ ƻŦ ǊŜŀƭƛǎŜŘ ¢wtΩǎ ŦŜŀǘǳǊŜ ǾƛŀŘǳŎǘǎ ƻŦ ǾŀǊƛƻǳǎ ǘȅǇŜǎ ŀƴŘ ŀǊŜ ŜƛǘƘŜǊ ŜƴǘƛǊŜƭȅ ƻǊ 

partly elevated. These include The 606, Chicago, (2006); The Rail Park, Philadelphia, (2018) 

and the Raised Gardens of Sants, Barcelona, (2016) (Fig.23). The prospective Camden High 

Line, London, (2021), ŘŜǎŎǊƛōŜǎ ƛǘǎŜƭŦ ŀǎ Ψŀ ƴŜǿ ǇŀǊƪ ƛƴ ǘƘŜ ǎƪȅ ŦƻǊ [ƻƴŘƻƴΦΩ91 The elevation of 

gardens and transport has long been a compelling possibilityΦ ¢wtΩǎ ƳƛƎƘǘ ōŜ ǎŜŜƴ ǘƻ ǘŀƪŜ 

inspiration from the alleged Hanging Gardens of Babylon from the 6th century BCE,92 an idea 

that continues to filter through the centuries (Fig.24). In 1959, Jellicoe situated cars routes 

along the roof tops of apartment buildings, leaving the landscaped grounds below as a 

parkland for pedestrians in his concept Motopia (Fig.25).93 Both are instances, much like 

TRPs, of how elevation, as a feature of the built environment is assigned new purpose. 

/ƻǊǊŜǎǇƻƴŘƛƴƎƭȅΣ ¢wtΩǎ ǎƘŀǊŜ ƛƴƎŜƴǳƛǘȅ ǿƛǘƘ ǾŜǊǘƛŎŀƭ ŀƴŘ ǊƻƻŦtop gardens and opportunities 

ŦƻǊ Ψƻƴ ǎǘǊǳŎǘǳǊŜΩ ǳǊōŀƴ ƎǊŜŜƴƛƴƎ όCƛƎΦ26). The cut section of The Rail Park at Philadelphia 

indicates how pioneer plants colonise the railway cutting to create natural vertical gardens 

ahead of any landscape design (Fig.27).  

 

 

Fig.23. Raised Gardens of Sants provides vantage points over Barcelona 
Source:https://images.adsttc.com/media/images/5849/1a54/e58e/ce64/7c00/0162/newsletter/_AG_2575.jpg?
1481185830 

 

 
91 See https://www.camdenhighline.com Accessed 05.07.22. 
92 Penelope Hobhouse, The Story of Gardening (London: Pavilion, 2019) p.15-16. 
93 https://www.smithsonianmag.com/history/motopia-a-pedestrian-paradise-154650693/ Accessed 05.07.22. 

https://images.adsttc.com/media/images/5849/1a54/e58e/ce64/7c00/0162/newsletter/_AG_2575.jpg?1481185830
https://images.adsttc.com/media/images/5849/1a54/e58e/ce64/7c00/0162/newsletter/_AG_2575.jpg?1481185830
https://www.camdenhighline.com/
https://www.smithsonianmag.com/history/motopia-a-pedestrian-paradise-154650693/
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Fig.24. Visualisation of the Hanging gardens of Babylon By Ferdinand Knab, 1886 
Source: https://www.worldhistory.org/image/9064/hanging-gardens-of-babylon/ 

 

 

Fig.25. Motopia Drawing by Gordon Cullen 
Source: Jellicoe, Geoffrey, Motopia: A Study in the Evolution of the Urban Landscape, 1961 

https://www.worldhistory.org/image/9064/hanging-gardens-of-babylon/
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Fig.26. Living Wall by Biotecture 2011, A commission for Transport for London. 
Source: http://www.biotecture.uk.com/portfolio/edgware-road-tube-station-marylebone/ 

 

 

 

 

Fig.27. The Rail Park, Philadelphia 
Source: https://www.therailpark.org/vision/ 

 

 

http://www.biotecture.uk.com/portfolio/edgware-road-tube-station-marylebone/
https://www.therailpark.org/vision/
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Over the decades TRPs have developed ever bolder features to exploit the experience of 

elevation: overlooks to take in the city prospect, Parkland Walk; pods and look throughs at 

Seoullo 7017; new steps that double as amphitheatres on The Goods Line (Fig.28, 29, 30,31). 

The effect of elevation on TRPs, provides a feeling of transcendence; a prospect of seeing 

that other parks at grade do not offer perhaps. Certainly, a contemporary industrial 

picturesque of sorts appears to be at play here. They are resolutely photogenic, the 

dynamism of their industrial lines course through their districts and are pictorially rewarding. 

Not only from an outward prospect, the forms in TRPs, together with the landscape 

treatments, have a dynamic interplay at different levels (Fig.32). 

 

 

Fig.28. View towards Central London from Parkland Walk Viaduct  
Source: Author 
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Fig.29. Aerial Pods, Seoullo 7017  
Source: https://www.mvrdv.nl/projects/208/seoullo-7017-skygarden 

 

 

Fig.30.  Viewing portals reveal historical steel and concrete structure and emphasise elevation on Seoullo 7017 
Source: https://www.mvrdv.nl/projects/208/seoullo-7017-skygarden  

https://www.mvrdv.nl/projects/208/seoullo-7017-skygarden
https://www.mvrdv.nl/projects/208/seoullo-7017-skygarden
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Fig.31. The Goods Line: steps, event space and overlook  
Source: http://thegoodsline.aspect.net.au 

 

  
Fig.32. The 606, Chicago  
Source: https://www.choosechicago.com/articles/parks-outdoors/explore-the-606/ 

http://thegoodsline.aspect.net.au/
https://www.choosechicago.com/articles/parks-outdoors/explore-the-606/
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This subtle comingling of the city/park experience typifies TRPs as an experience that moves 

through constant proximity combined with intermittent seclusion from the city. The often 

extremely close-up urbanised environment follows the edges of these infrastructures ς it is 

possible to see into the private quarters of workers and residents. Such interplay is evident at 

Promenade PlantŞe, The 606, and Minhocão, São Paulo, (1990), among others (Fig.33). Latz 

ŀŎƪƴƻǿƭŜŘƎŜŘΣ ΨŀƭƳƻǎǘ ŀƭƭ ƭƛƴŜŀǊ ǎȅǎǘŜƳǎ ŀǊŜ ƛƴŦƭǳŜnced by the quality of adjacent 

ǇǊƻǇŜǊǘƛŜǎΩΣ94 This contrasts with a more traditional notion of a park as a retreat. As Olmsted 

indicated in Public Parks and the Enlargement on TownsΣ Ψ²Ŝ ǿŀƴǘ ŀ ƎǊƻǳƴŘ ǘƻ ǿƘƛŎƘ ǇŜƻǇƭŜ 

may easily go after their day's work is done, and where they may stroll for an hour, seeing, 

hearing, and feeling nothing of the bustle and jar of the streets, where they shall, in effect, 

ŦƛƴŘ ǘƘŜ Ŏƛǘȅ Ǉǳǘ ŦŀǊ ŀǿŀȅ ŦǊƻƳ ǘƘŜƳΦΩ95  EŀǊƭƛŜǊ ƛƴ [ƻƴŘƻƴΣ IǳƳǇƘǊȅ wŜǇǘƻƴΩǎ ŘŜǎƛƎƴ ŦƻǊ 

Russell Square (1810) considered the closeness of buildings in relation to the urban green. He 

ŀŦŦƻǊŘŜŘ ŎƭŜŀǊ ǎƛƎƘǘƭƛƴŜǎΣ Ψ²ƛǘƘƛƴ ǘƘŜ ƎǊŀǾŜƭ-walk is a broad margin of grass, on which 

the children may be kept always in sight from the windows of the houses immediately 

opposƛǘŜΩ όCƛƎΦ34). But equally he ǇǊƻǾƛŘŜŘ ǎŜŎƭǳǎƛƻƴ ŦǊƻƳ ǘƘŜ ǎǳǊǊƻǳƴŘƛƴƎ ǘŜǊǊŀŎŜΣ Ψ¢ƻ ǎƪǊŜŜƴ 

the broad gravel-walk from the street, a compact hedge is intended to be kept clipt to about 

ǎƛȄ ŦŜŜǘ ƘƛƎƘΩ.96  

 

A more contemporary example of the comingling experience within confined perimeters is 

the Pocket Park. Much like TRPs the Pocket Park emerged out of a twentieth-century post-

war attitude to leftover sites in the urban ecology and provide a similar functionality, an 

ΨŜǎǎŜƴǘƛŀƭ ŎƻƴƴŜŎǘƛƻƴ ōŜǘǿŜŜƴ ƻǳǊ ǳǊōŀƴ ŀƴŘ ƴŀǘǳǊŀƭ ŜƴǾƛǊƻƴƳŜƴǘǎΩΦ97 TRPs oscillate 

between atmospheres which are mediated through the form of the infrastructure, the 

ƭŀƴŘǎŎŀǇŜ ŘŜǎƛƎƴ ǘǊŜŀǘƳŜƴǘ ŀƴŘ ƭƻŎŀǘƛƻƴΦ /ƻƳǇŀǊŜ ǘƘƛǎ ǿƛǘƘ .ŜƭƭΩǎ ǊŜǎŜŀǊŎƘ ŎƻƴŎŜǊƴƛƴƎ ǘƘŜ 

Promenade PlantŞŜ ΨǿƘƛle privileged views of adjacent residential structures exist, the sense 

of the Promenade PlantŞe is of a place internally focused, an oasis of repose whose urban 

 
94 Latz, Rust, p. 56. 
95 Frederick Law Olmsted, Public Parks and the Enlargement of Towns (Cambridge, Mass: Riverside Press, 1870), 
p.22.  
96 See Humphry Repton, An Enquiry into the Changes of Taste in Landscape Gardening (London: J. Taylor, 1806), 
p.61. 
97 Angus Bruce, Pocket Park Design: Solutions for the Regeneration of Public Space in High-Density Cities 
(Victoria, Australia: The Images Publishing Group Limited, 2017) p.5. 
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ƛŘŜƴǘƛǘȅ ƛǎ ŎƻƴǘŜƳǇƭŀǘƛǾŜΦΩ98 .ǳǘ ƘŜ ƴƻǘŜǎ Ƙƻǿ ǇŜƻǇƭŜ ŀŘŀǇǘ ŘŜǎƛƎƴ ŜƭŜƳŜƴǘǎΣ ΨǳǎŜǊǎ ƻŦǘŜƴ Ŧƭƛp 

ǎŜŀǘƛƴƎ ŘƛǊŜŎǘƛƻƴ ƛƴ ŀǘǘŜƳǇǘǎ ǘƻ ŜƴƎŀƎŜ ǿƛǘƘ ǘƘŜ ŎƛǘȅΧƳŀƴȅ ȅƻǳƴƎ ǇŜƻǇƭŜ ǎƛǘǘƛƴƎ ƻƴ ǘƘŜ 

ǿŀƭƪƛƴƎ ǎǳǊŦŀŎŜ ƛǘǎŜƭŦΣ ƻŦǘŜƴ ǳǎƛƴƎ ǇƭŀƴǘŜǊǎ ŀǎ ōŀŎƪ ǎǳǇǇƻǊǘǎΦΩ99 Even in the early development 

stages of The Rail Park, Philadelphia it is possible to see the potential effect of the railway 

features - the vaulted brick ceilings of tunnels, to understand the potential comingling of 

atmospheres (Fig.35).  

 

 

Fig.33.  Apartments along the edge of the Promenade PlantŞe 
Source: Author 

 
98 .Ŝƭƭ ŀƴŘ ŘŜ YŜǊǊŜǘΣ Ψ!ƳōǳƭŀǘƻǊȅ !ƳōƛŀƴŎŜΩΦ ǇΦомфΦ  
99 Ibid., p.319.  
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Fig.34. 5Ŝǘŀƛƭ ƻŦ .ŜŘŦƻǊŘ 9ǎǘŀǘŜ tƭŀƴ муссΣ ŦŜŀǘǳǊƛƴƎ wŜǇǘƻƴΩǎ ŘŜǎƛƎƴ ŦƻǊ wǳǎǎŜƭƭ {ǉǳŀǊŜΦ .ŜŘŦƻǊŘ 9ǎǘŀǘŜǎ ᷃ 
Source: https://www.bedfordestates.com/about-us/history/#property-10 

 

 

Fig.35. The Rail Park, Philadelphia, tunnels beneath the roads 
Source: https://www.therailpark.org/vision/ 

 

https://www.bedfordestates.com/about-us/history/#property-10
https://www.therailpark.org/vision/
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This transformation of TRPs might, initially at least, appear out of place; a novelty when set 

against its immediate context - but eventually they come to signify a more dominant 

understanding of what the new place comes to be - at least in intention. Zeller writes 

Ψ.ŜƘŀǾƛƻǳǊǎΣ ŜŎƻƴƻƳƛŎ ǎǘǊǳŎǘǳǊŜǎΣ ǎǇŀǘƛŀƭ ǊŜƭŀǘƛƻƴǎƘƛǇǎΣ ŀƴŘ ŎǳƭǘǳǊŀƭ ǇǊŀŎǘƛŎŜǎ ŀǊŜ ŀƭƭ ǇǊƻŘǳŎǘǎ 

ƻŦ ŀƴŘ ǇǊŜŎƻƴŘƛǘƛƻƴǎ ŦƻǊ ǘƘŜ ŜƳŜǊƎŜƴŎŜ ƻŦ ŀ ǎǇŜŎƛŦƛŎ ǘǊŀƴǎǇƻǊǘŀǘƛƻƴ ǎȅǎǘŜƳΩ.100 A sense of 

ǇƭŀŎŜ ƛǎ ŀ ǇǎȅŎƘƻǘƻǇƛŀ ŀŎŎƻǊŘƛƴƎ ǘƻ wƛŎƘŀǊŘǎƻƴΣ Ψŀ ǇƭŀŎŜ ǳƴderstood not just in terms of its 

location, but also in terms of meaning ς its history, use, ecology, appearance, status, 

ǊŜǇǳǘŀǘƛƻƴΣ ǘƘŜ ǇŜƻǇƭŜ ǿƘƻ ƛƴǘŜǊŀŎǘ ǿƛǘƘ ǘƘŜ ǇƭŀŎŜΣ ƛǘǎ ǇƻǘŜƴǘƛŀƭ ŦǳǘǳǊŜǎΩΦ101  Top down 

political will and/or grass roots community action initiates TRPs; which in turn evolve the 

ƭƻŎŀƭƛǘȅΩǎ ǳǊōŀƴ ƘƛǎǘƻǊȅΣ ŎǳƭǘǳǊŜ ŀƴŘ ŦǳǘǳǊŜ ǇǊƻǎǇŜŎǘǎΦ ¢ƘŜ ǊŜƛƳŀƎƛƴƛƴƎ ƻŦ ǘƘŜ ǘǊŀƴǎǇƻǊǘ ǊƻǳǘŜ 

signals ambitions including historical preservation, urban renewal, improved infrastructure, 

sustainability, community cohesion and urban greening.  

 

As such TRPs often becomes an appealing aesthetic feature contributing to the built 

environment by introducing a natural environment (Fig.36).  It might be argued that other 

post-industrial sites do the same but there is a quality of overtness about TRPs, slicing 

through neighbourhoods, districts or zones. The apparent naturalness suggests it improves 

local natural ecologies by being more sustainable or by reducing pollution. The evidence that 

ǘƘŜǎŜ ƴŜǿ ŘŜǎƛƎƴǎ ŀǊŜ ŀƴȅƳƻǊŜ ΨƎǊŜŜƴŜǊΩ ƻǊ ōƛƻŘƛǾŜǊǎŜ ǘƘŀƴ ǘƘŜ ǇǊŜǾƛƻǳǎƭȅ ŀōŀƴŘƻƴŜŘ ǎƛǘŜǎ 

colonised by wild volunteer vegetation as opposed to horticultural species requires further 

scrutiny. As Richardson cƻƳƳŜƴǘŜŘ ƻƴ ǘƘŜ ǿƛƴƴƛƴƎ ŎƻƳǇŜǘƛǘƛƻƴ ŦƻǊ ǘƘŜ IƛƎƘ [ƛƴŜΣ Ψ¢ƘŜ 

naturalistic fallacy - that a 'soft' landscape is somehow less artificial than other manmade 

solutions - Ƙŀǎ ƴŜǾŜǊǘƘŜƭŜǎǎ ŜƳŜǊƎŜŘ ŀǎ ŀ ƎƻƻŘ ǿŀȅ ƻŦ ǿƛƴƴƛƴƎ ŘŜǎƛƎƴ ŎƻƳǇŜǘƛǘƛƻƴǎΦΩ102 

There have been many TRPs since and the implication is that naturalistic and other planting 

ǎŎƘŜƳŜǎ ŀǊŜ ǿǊƛǘǘŜƴ ƛƴǘƻ ƭŀƴŘǎŎŀǇŜ ŘŜǎƛƎƴ ƘƛǎǘƻǊȅ ŀǎ ΨƘŜŀƭƛƴƎΩ ǘƘŜ ǎƛǘŜ ŀƴŘ Ƙŀǎ ōŜŎƻƳŜ ǇŀǊǘ 

of the narrative associated with post-industrial landscapes and TRPs. It is more often 

attached to naturalistic planting schemes and numerous books tend to play out this 

 
100 T. Zeller, Driving Germany, The Landscape of the German Autobahn, 1930-1970 (New York: Berghahn Books, 
2006). p.5. 
101 Noel Kingsbury and Tim Richardson, eds., Vista: The Culture and Politics of Gardens (London: Frances Lincoln, 
2005), p.132.  
102 ¢ƛƳ wƛŎƘŀǊŘǎƻƴΣ Ψ[ƻƻƪ .ǳǘ 5ƻƴΩǘ ¢ƻǳŎƘΩΣ Domus, 884 (Sept,2005) p. 24. 
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narrative.103 hǳŘƻƭŦΩǎ ǿǊƻǘŜ ŀōƻǳǘ ǘƘŜ Ǉƭŀƴǘǎ ŀǘ ǘƘŜ IƛƎƘ [ƛƴŜΣ ΨǘƘŜǎŜ ǘŜŀŎƘ ǾƛǎƛǘƻǊǎ ǘƻ 

ŀǇǇǊŜŎƛŀǘŜ ƴŀǘǳǊŜΩǎ ǊŜƳŀǊƪŀōƭŜ ŀōƛƭƛǘȅ ǘƻ ƘŜŀƭ ǘƘŜ ǎŎŀǊǎ ƻŦ ŘŜǊŜƭƛŎǘƛƻƴΩΦ104 A visitor to the High 

[ƛƴŜ ǊŜŎŜƴǘƭȅ ǎŀƛŘΣ ΨLǘ Ƨǳǎǘ ŦŜŜƭǎ ŀƭƳƻǎǘ ǿƛƭŘΦ.ΦΩ105 ItΩs complete artifice of course, it just feels 

like itΩǎ ǿƛƭŘ.  

 

 

Fig.36. Folkestone Harbour Link 
Source: https://my.landscapeinstitute.org/case-study/folkestone-harbour-link/2e731022-a2e6-e911-a812-
00224801c499 

 

Specifically, the effect of the planting against these industrial artefacts exerts striking 

juxtapositions creating a frisson for the viewer and those experiencing it. Bell describes this 

ŀǎ ΨǇǊƛƻǊ ƛƴŘǳǎǘǊƛŀƭ ǎƛƎƴǎ ǿƛǘƘ ǊŜƴŀǘǳǊŀǘƛƻƴ ŘŜǎƛƎƴ ǇŀǊǘƛŎƛǇŀǘŜǎ ǘƻ ōǳƛƭŘ ŀƴ ŜƳƻǘƛƻƴŀƭ ŀƴŘ 

sequenǘƛŀƭ ŜȄǇŜǊƛŜƴŎŜΦΩ106 TRPs demonstrate layers of history through their materials too: be 

ƛǘ ǊŜǘŀƛƴŜŘ ŀǊǘŜŦŀŎǘΣ ƛƴǘǊƻŘǳŎǘƛƻƴ ƻŦ ΨƴŜǿΩ ƛƴŘǳǎǘǊƛŀƭ ƳŀǘŜǊƛŀƭǎ ǿƘƛŎƘ ŎƻƳōƛƴŜ ǿƛǘƘ ǇƭŀƴǘƛƴƎ ǘƻ 

greater or lesser degree to signify new meaning. For instance The Goods Line, by Aspect 

Studio and CHROFI, ŎƘƻǎŜΣ ΨƳŀǘŜǊƛŀƭǎ ŀǎǎƻŎƛŀǘŜŘ ǿƛǘƘ ƛǘǎ Ǌŀƛƭ ƛƴŦǊŀǎǘǊǳŎǘǳǊŜ Ǉŀǎǘ ς gravel, 

 
103 For example, Thomas Rainer and Claudia West, Planting in a Post Wild World (Portland, Oregon: Timber 
Press, 2015). 
104 Piet Oudolf and Noel Kingsbury, IǳƳƳŜƭƻ Υ ! WƻǳǊƴŜȅ ¢ƘǊƻǳƎƘ ŀ tƭŀƴǘǎƳŀƴΩǎ [ƛŦŜ (New York: Monacelli Press, 
2015), p.309.  
105 Landscapes of the Mind, by James Corner et al., (BBC Radio 4, 27 Sept 2021) 02:53  
https://www.bbc.co.uk/sounds/play/m00100d8 Accessed 01.07.22. 
106 .Ŝƭƭ ŀƴŘ ŘŜ YŜǊǊŜǘΦ Ψ!ƳōǳƭŀǘƻǊȅ !ƳōƛŀƴŎŜΩΣ ǇΦомтΦ  

https://my.landscapeinstitute.org/case-study/folkestone-harbour-link/2e731022-a2e6-e911-a812-00224801c499
https://my.landscapeinstitute.org/case-study/folkestone-harbour-link/2e731022-a2e6-e911-a812-00224801c499
https://www.bbc.co.uk/sounds/play/m00100d8
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ŎƻƴŎǊŜǘŜΣ ǎǘŜŜƭΣ ŀƴŘ ǘƛƳōŜǊΧΩ107 ŎƻƳōƛƴŜŘ ƛǘ ǿƛǘƘΣ Ψслл ƛƴŘƛǾƛŘǳŀƭ ǇǊŜŎŀǎǘ ŎƻƴŎǊŜǘŜ Ǉƭŀƴƪǎ 

ŦƭƻŀǘώƛƴƎϐ ƻǾŜǊ ǘƘŜ ƻǊƛƎƛƴŀƭ Ǌŀƛƭ ƭƛƴŜΩ όCƛƎ.37).108 CHROFI ŘŜǎŎǊƛōŜǎ ǘƘƛǎ ŀǎΣΨ ŀ ǊŜ-tooling of an 

ƛƴŘǳǎǘǊƛŀƭ ŜƭŜƳŜƴǘ ǘƻ ŀ ǎƻŎƛŀƭ ǇǳǊǇƻǎŜΩ109 Other post-industrial sites do this too, but TRPs do 

this is a particular way; transport remains but is explicitly redefined into what might be 

described as new social infrastǊǳŎǘǳǊŜΣ ΨwŀǘƘŜǊ ǘƘŀƴ Ǌŀǿ ƳŀǘŜǊƛŀƭǎΣ ƛǘ ƴƻǿ ǘǊŀƴǎǇƻǊǘǎ 

ŎƻƳƳƻŘƛǘƛŜǎ ƻŦ ǘƘŜ ƳƻŘŜǊƴ ŜŎƻƴƻƳȅΥ ƛŘŜŀǎΣ ǇŜƻǇƭŜΣ ǎƻŎƛŀƭ ŀƴŘ ŎǳƭǘǳǊŀƭ ƛƴǘŜǊŀŎǘƛƻƴǎΦΦΦΩ110  

 

 

Fig.37. The Goods Line: concrete panels ΨfloatΩ above planted pockets with retained rail lines 
Source: http://thegoodsline.aspect.net.au 

 

Likewise, the infrastructures of TRPs simultaneously infer automotive speeds associated with 

past functions, but the new landscape design treatments invite a slower pace, now designed 

for active transport activities e.g. Dequindre Cut Greenway; SuperKilen, Oslo, (2012) and 

Gyeongui Line Forest Park, Seoul, (2015) (Fig.38). ¢wtΩǎ ƳŜǘŀǇƘƻǊƛŎŀƭƭȅ ŜƴŎŀǇǎǳƭŀǘŜ ŀ 

representation of different speeds of travel in one view ς from mechanised to human 

powered. The Industrial Revolution vastly accelerated the speed of travel and at the same 

ǘƛƳŜ ŀƭǘŜǊŜŘ ƘǳƳŀƴΩǎ ǊŜƭŀǘƛƻƴǎƘƛǇ ǿƛǘƘ ǘƘŜ ƭŀƴŘǎŎŀǇŜΦ !ǎ /ǊƻǿŜ ƻōǎŜǊǾŜǎ Ψ¢ƘŜ ƘƛǎǘƻǊȅ ƻŦ 

roads has been one of accelerating speeds, from foot to pack horse, to wheel, to internal 

 
107 http://thegoodsline.aspect.net.au Accessed 04.08.22. 
108 Ibid. 
109 http://www.chrofi.com/project/the-goods-line Accessed 04.08.22. 
110 https://www.theguardian.com/artanddesign/2015/aug/31/the-goods-line-its-no-highline-but-a-welcome-
green-corridor-for-sydney Accessed 04.08.22. 

http://thegoodsline.aspect.net.au/
http://thegoodsline.aspect.net.au/
http://www.chrofi.com/project/the-goods-line
https://www.theguardian.com/artanddesign/2015/aug/31/the-goods-line-its-no-highline-but-a-welcome-green-corridor-for-sydney
https://www.theguardian.com/artanddesign/2015/aug/31/the-goods-line-its-no-highline-but-a-welcome-green-corridor-for-sydney
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ŎƻƳōǳǎǘƛƻƴ ŜƴƎƛƴŜΩΦ111  ²ƘƛƭŜΣ {ŎƘƛǾŜƭōǳǎŎƘ ǎǘŀǘŜǎΣ Ψ¢ƘŜ ǘǊŀƛƴ ǿŀǎ ŜȄǇŜǊƛŜƴŎŜŘ ŀǎ ŀ ǇǊƻƧŜŎǘƛƭŜ 

ŀƴŘ ǘǊŀǾŜƭƭƛƴƎ ƻƴ ƛǘ ŀǎ ōŜƛƴƎ ǎƘƻǘ ǘƘǊƻǳƎƘ ǘƘŜ ƭŀƴŘǎŎŀǇŜΩΦ112 ¢wtΩǎ reverse this. The 

combination of industrial artefact and new function represent past, present, future, but also 

ǎƛƎƴŀƭ ƴŜǿ ǘǊŜƴŘǎΣ ǘƘŜ ƳƻǊŜ ΨǿŀƭƪŀōƭŜΩ ŎƛǘƛŜǎ ƻŦ bŜǿ ¦ǊōŀƴƛǎƳΦ ¢Ƙƛǎ ǇǊƻǾƛŘŜǎ ŀ ƴŜǿ ǇǊƛƳŀǊȅ 

purpose for the infrastructures of TRPs, also reflects a movement towards what Jellicoe 

ǿƻǳƭŘ ŘŜǎŎǊƛōŜ ŀǎ ΨtƘŜ ǎŜǇŀǊŀǘƛƻƴ ƻŦ ƳŜŎƘŀƴƛŎŀƭ ŀƴŘ ōƛƻƭƻƎƛŎŀƭ ƳŀƴΩΦ113  

 

 

Fig.38. Adults and children meander along former rail lines at Gyeongui Line Forest Park  
Source: Seoul Metropolitan Government 

 

¢ƘŜ ǇŀŎŜǎ ƻōǎŜǊǾŜŘ ƻƴ ¢wtǎ ŀǊŜ ŎǳƭǘǳǊŀƭƭȅ ƴǳŀƴŎŜŘ ƻŦ ŎƻǳǊǎŜ ŀǎ .ŜƭƭΩǎ ǊŜǎŜŀǊŎƘ ƛƴŘƛŎŀǘŜǎ ƛƴ 

relation to The High Line and Promenade PlantŞŜΣ ΨbŜǿ ¸ƻǊƪŜǊǎ ǿŀƭƪ Ŧŀǎǘ ŀƴŘ ǿƛƭƭ ǳǎŜ ǘƘŜ 

elevated pathway to avoid time lost at street crossings getting to work before the tourists 

ŎƻƳŜ ŀƴŘ ŎƭƻƎ ǘƘŜ ŀǊǘŜǊȅΦ Lƴ tŀǊƛǎΣ ǘƘŜ ǇŀŎŜ ƛǎ ǊŜƭŀȄŜŘΣ ŀ ǎǘǊƻƭƭ ǊŀǘƘŜǊ ǘƘŀƴ ŀ ǘǊƻǘΦΩ114 

Conversely, people may use them to avoid traffic congestion, but they equally can become 

 
111 Sylvia Crowe, The Landscape of Roads (London: Architectural Press,1960), pp.24-5. 
112 Schivelbusch as quoted in Solnit, Wanderlust, p.257. 
113 Jellicoe, Motopia, p.12. 
114 .Ŝƭƭ ŀƴŘ ŘŜ YŜǊǊŜǘ Ψ!ƳōǳƭŀǘƻǊȅ !ƳōƛŀƴŎŜΩ ǇǇΦ омтΦ 
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incredibly popular and crowded tourist attractions; Seoullo 7017 attracts tens of thousands 

of visitors each day.115 wƛŎƘŀǊŘǎƻƴ ǿǊƛǘŜǎΣ ΨƘǳƳŀƴǎ ƛƴŦƭǳŜƴŎŜ ǇƭŀŎŜǎΣ ǇƭŀŎŜǎ ƛƴŦƭǳŜƴŎŜ 

ƘǳƳŀƴǎΩΦ116 The major shift here is the presence of people using the transport infrastructure 

again, but in a new form of consumption that deploys TRPs typical curvilinear qualities to 

invoke new interactions with the urban environment. Slower ambulatory experiences 

oscillate between seclusion or opportunities to take in the outward and at times the elevated 

view. 

 

 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
115 See https://benkuipers.nl/english/ Accessed 01.07.22. 
116 Kingsbury and Richardson, Vista, p.133.  

https://benkuipers.nl/english/
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4.0 TRP Case Studies   

 

The following case studies begin with the Promenade Plantée as the prelude to TRPs. They 

ŀǊŜ ǘƘŜƴ ǎŜǘ ƻǳǘ ŀŎŎƻǊŘƛƴƎ ǘƻ ŀƴ ΨŀǊŎ ƻŦ ƭŀƴŘǎŎŀǇŜ ŘŜǎƛƎƴ ƛƴǘŜǊǾŜƴǘƛƻƴΩ ƻƴ ǘƘŜ ǘǊŀƴǎǇƻǊǘ 

infrastructure. From a temporary time-based intervention; to co-existence with automotive 

transport route that exists along, over and under; to complete transformation of the existing 

transport infrastructure; to almost entire erasure of the former transport route. The 

examples reflect the socio-political, cultural and economic influences that inform the 

development of TRPs as much as the landscape design philosophies that define them and 

what they then come to represent. 

 

 

4.1 The Prelude: Promenade Plantée  

Paris, France (1993), 4.5Km  

 

The Promenade Plantée reveals itself to be a prelude to the emergence of the TRP. One of 

many post-industrial sites transformed in Paris in the 1990s, it was part of the Grand Project 

era which includes Parc de Citroen; Jardin Atlantique and Parc de Bercy, both in 1994. 

Internationally it coincides the development of the influential Duisburg Nord, Parkland Walk 

had a nature reserve by 1990, and the reappropriation of the Minhocão had just begun. 

Promenade Plantée along with Südgelände117 are cited by Oudolf ŀǎ ΨǇŀǊŜƴǘǎΩ ƻŦ ǘƘŜ IƛƎƘ 

Line.118  The Promenade Plantée is built on a disused rail line, decommissioned in 1969 and 

replaced by a new underground line (Fig.39ύΦ ¢ƘŜ !ǘŜƭƛŜǊ tŀǊƛǎƛŜƴ ŘΩ¦ǊōŀƴƛǎƳŜ ό!t¦wύΣ tŀǊƛǎΩǎ 

urban planning department, coƴǎƛŘŜǊŜŘ ƻǇǘƛƻƴǎ ŦƻǊ ǘƘŜ ŀōŀƴŘƻƴŜŘ ƭƛƴŜΩǎ ŦǳǘǳǊŜ - including 

demolition.119 The retain or demolish debate is common to the development trajectory of 

TRPs which involves planning, implementation and then re-use. TRPs are a schema in the 

sustainable urban redevelopment model and very often an activator. 

 

 
117 See https://www.natur-park-suedgelaende.de. 
118 Oudolf, Hummelo, p.309. 
119 tƘƛƭƛǇǇŜ aŀǘƘƛŜǳȄ ŀƴŘ aƛŎƘŜƭ /ƻǳƎƻǳƭƛŜƎƴŜΣ Ψ¦ƴŜ tǊƻƳŜƴŀŘŜ ǉǳƛ Ŧŀƛǘ ǎƻƴ /ƘŜƳƛƴΩΣ CahieǊǎ 5Ŝ [Ω [ŀǳǊƛŦΣ 
no.111 (Paris: Institute for Planning and Urbanism, 1995), p.105. 

https://www.natur-park-suedgelaende.de/
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Fig. 39. Bridge section of Promenade Plantée, late 1800s. 
Source: https://archives.petiteceinture.org/La-coulee-verte-ou-promenade-199.html#gsc.tab=0 

 

Designed by Philippe Mathieux120 and Jacques Vergely, the viaduct section of Promenade 

Plantée is 1.5km long, 9m wide, and sits 8.5m above street level (Fig.40ύΦ 5ŜǎŎǊƛōŜŘ ŀǎ Ψŀ ƪƛƴŘ 

ƻŦ ŀŜǊƛŀƭ ƴŀǘǳǊŜ ǿŀƭƪ ƛƴ ǘƘŜ ŎƛǘȅΩ121 it is this elevated section that captured the imagination for 

The High Line.122 aŀǘƘƛŜǳȄΩǎ path sets the tempo for the entire length of the promenade, a 

ŘŜǎƛƎƴ ŘŜǾƛŎŜ ŦǊƻƳ ǿƘƛŎƘ ǘƻ ŘŜǾƛŀǘŜ ŦǊƻƳ ƛƴ ŘƛŦŦŜǊŜƴǘ ǎŜǉǳŜƴŎŜǎΣ ƘŜ ǿǊƛǘŜǎΣ ΨǘƘƛǎ ƴŀǊǊƻǿ 

ΨΩƎǊŜŜƴ ǘƘǊŜŀŘΩΩ ŎǊƻǎǎƛƴƎ ǘƘŜ ǘǿŜƭŦǘƘ ŀǊǊƻƴŘƛǎǎŜƳŜƴǘ ǿƻǳƭŘ ŦƻǊƳ ŀ ǿƘƻƭŜΣ ǊŀǘƘŜǊ ǘƘŀƴ ōŜƛƴƎ ŀ 

series of gaǊŘŜƴǎ ǎŜǘ ŜƴŘ ǘƻ ŜƴŘΩΦ123 A path is used in almost every TRP as the primary 

ƻǊƎŀƴƛǎƛƴƎ ǇŀǘǘŜǊƴΣ ōŜ ƛǘ ǎǘǊŀƛƎƘǘ ƻǊ ƳŜŀƴŘŜǊƛƴƎΦ ±ŜǊƎŜƭȅΩǎ ǇƭŀƴǘƛƴƎ ǇƘƛƭƻǎƻǇƘȅΣ ǿŀǎ ǊŜŀƭƛǎŜŘ 

ǘƘǊƻǳƎƘ ŀ ǎŜǊƛŜǎ ƻŦ ǎŜǉǳŜƴŎŜǎ Ψƛƴ ƪŜŜǇƛƴƎ ǿƛǘƘ ǘƘŜ ǎƛǘŜǎ ǘǊŀǾŜǊǎŜŘΩΣ124 he aimed for unity, a 

ǊŜǎǇŜŎǘ ŦƻǊ ǘƘŜ ǎƛǘŜΩǎ ƘƛǎǘƻǊȅ ŀƴŘ ƛǘǎ ǳǊōŀƴ ŎƘŀǊŀŎǘŜǊ125 (Fig.41).  It set a common trend for 

ǘƘŜ ŀŎŎǳƳǳƭŀǘƛǾŜ ǇƭŀƴǘƛƴƎ ŜȄǇŜǊƛŜƴŎŜǎ ƻƴ ¢wtǎΤ ŀǘ ¢ƘŜ IƛƎƘ [ƛƴŜ ǘƘŜǎŜ ŀǊŜ ŎŀƭƭŜŘ ΨŜǇƛǎƻŘŜǎΩΤ 

¢ƘŜ ¦ƴŘŜǊƭƛƴŜ ΨǊƻƻƳǎΩ. At Promenade Plantée the series of constructed scenes is achieved in 

ǇŀǊǘ ōȅ ǘƘŜ ǳǎŜ ƻŦ ƪŜȅ Ǉƭŀƴǘ ǎǇŜŎƛŜǎ ƛƴ ǾŀǊƛƻǳǎ ŀǊǊŀƴƎŜƳŜƴǘǎΣ ŜΦƎΦ Ψ[Ŝ ǘƛƭƭŜǳƭΩ Tilia used in 

 
120 See https://www.philippemathieux.com/promenade-plantee-paris-coulee-verte-rene-dumont Accessed 
21.06.22. 
121 wƻōŜǊǘ /ŀƳǇōŜƭƭΣ Ψ! tŀǊƛǎ aŀǘŎƘΚ ΩBoston Globe (03.12.2002). 
https://archive.boston.com/beyond_bigdig/cases/paris/index.shtml Accessed 21.06.22. 
122 Author email correspondence with Mathieux, Summer 2022. 
123 aŀǘƘƛŜǳȄ ŀƴŘ /ƻǳƎƻǳƭƛŜƎƴŜΣ Ψ¦ƴŜ tǊƻƳŜƴŀŘŜ ǉǳƛ Ŧŀƛǘ ǎƻƴ /ƘŜƳƛƴΩΣ p.109. 
124 Ibid., p.109. 
125 Ibid., p.114. 

https://archives.petiteceinture.org/La-coulee-verte-ou-promenade-199.html#gsc.tab=0
https://www.philippemathieux.com/promenade-plantee-paris-coulee-verte-rene-dumont
https://archive.boston.com/beyond_bigdig/cases/paris/index.shtml
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groups or double rows to create different rhythms (Fig.42). The planting style is a 

combination of formal but also more naturalistic ǘƻƻΤ Ψ[Ŝǎ ¢ǊŀƴŎƘŞŜΩ ƛǎ уллƳ ǎǘǊŜǘŎƘ ƻŦ 

ŦƻǊƳŜǊ ŜƳōŀƴƪƳŜƴǘ ŀƴŘ ǇƭŀǘŦƻǊƳΣ ƘŜǊŜ ΨǘƘŜ ǾŜƎŜǘŀǘƛƻƴ ŀƭƭƻǿŜŘ ǘƻ ƎǊƻǿ ǿƛƭŘΩΣ126 a leitmotif 

ŦƻǳƴŘ ƛƴ ƭŀǘŜǊ ǎŎƘŜƳŜǎ ǎǳŎƘ ŀǎ ¢ƘŜ ¦ƴŘŜǊƭƛƴŜΩǎ ǊŜŦƻǊŜǎǘŀǘƛƻƴ ǎǘǊŀǘŜƎȅ όCƛƎΦ43). 

 

 

Fig.40. View of the viaduct at avenue Daumesnil and the old railway line 1981 
Source: 12-11-3-01 ©APUR  

 

 

 

 

 
126 Ibid., p.112. 
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Fig.41. Plan annotated by author with planted sequences.  
Top: Western End Plan Promenade Plantée Urban Development 1995 (12-11-11-01)  
Middle: Eastern End Planted Sequences 1988 (12-11-12-45).  
Bottom: Composite of two plans above to show entire route 
Sources: ©APUR 

 



46 
 

 

 Fig.42. Planted promenade: layout design formal section 12-11-11-17  
Source: ©APUR 

 
 

Fig.43.  The Planted Promenade The trenches section naturalised embankments 12-11-12-295  
Source: ©APUR  


